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STERN’S FAREWELL WITH 

SIBELIUS AND BARBER

PROGRAM

FELIX MENDELSSOHN Overture to A Midsummer Night’s Dream, op. 21

SAMUEL BARBER Symphony No. 1 in One Movement, op. 9

INTERMISSION

JEAN SIBELIUS Symphony No. 2 in D Major, op. 43
  I. Allegretto
  II. Andante, ma rubato
  III. Vivacissimo
  IV. Finale: Allegro moderato
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MICHAEL STERN,  

MUSIC DIRECTOR

Michael Stern’s celebrated 19-year 

tenure as music director of the Kansas 

City Symphony is remarkable for the 

orchestra’s artistic ascent, organizational 

development and stability, and the  

extraordinary growth of its varied  

audiences. With a determined focus  

on impeccable musicianship and  

creative programming, Stern and  

the orchestra have partnered with 

Grammy® Award-winning Reference 

Recordings for an ongoing series of 

highly praised CDs.

Stern is also music director of the National Repertory Orchestra, a summer music festival in  

Breckenridge, Colorado, as well as the newly rebranded Orchestra Lumos, formerly the Stamford 

(CT) Symphony. He was recently named artistic advisor of the Edmonton Symphony Orchestra, 

one of Canada’s foremost orchestral ensembles, and following a 22-year tenure as founding artistic 

director of Iris Orchestra in Germantown, Tennessee, he now serves the newly reimagined Iris 

Collective as artistic advisor.

Stern has led orchestras throughout Europe and Asia, including the Budapest and Vienna radio 

symphonies, the Helsinki, Israel, London, Moscow and Royal Stockholm philharmonics,  

London Symphony, National Symphony of Taiwan, Orchestre de Paris and Tokyo’s NHK  

Symphony, among many others.

In North America, Stern has conducted the Atlanta, Baltimore, Chicago, Cincinnati, Houston, 

Indianapolis, National (Washington, D.C.), Montreal, Pittsburgh, St. Louis, Seattle and Toronto 

symphonies, the Cleveland and Philadelphia orchestras and the New York Philharmonic. He has 

been a regular guest at the Aspen Music Festival and School, where he also worked with students  

in the American Academy of Conducting at Aspen.

Stern has also held conducting positions with Germany’s Saarbrücken Radio Symphony Orchestra 

as well as France’s Orchestre National de Lyon and Orchestre National de Lille.

Stern received his music degree from the Curtis Institute of Music in Philadelphia, where his major 

teacher was the noted conductor and scholar Max Rudolf. Stern co-edited the third edition of  

Rudolf ’s famous textbook, “�e Grammar of Conducting,” and also edited a new volume of  

Rudolf ’s collected writings and correspondence. He is a 1981 graduate of Harvard University,  

where he earned a degree in American history.
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EUROPEAN TOUR

SEND-OFF CONCERT
Wednesday, August 21 at 7 p.m.

Helzberg Hall, Kauffman Center for the Performing Arts 

MATTHIAS PINTSCHER, NEXT MUSIC DIRECTOR

CONRAD TAO, PIANO

CHARLES IVES  “Decoration Day” and “�e Fourth of July” from New England Holidays

GEORGE GERSHWIN  Rhapsody in Blue

AARON COPLAND  Symphony No. 3 

Visit kcsymphony.org or call (816) 471-0400 for tickets.

5 - C O N CE R T  P O P S  S E R I E S  F E AT UR I N G  S UP E R S TAR 

KRISTEN CHENOWETH

2024/25 POPS SERIES

S e as o n  t i c k e t s  o n  s a l e  n o w !  k c s ym p h o ny.o rg

���������������������������
�	�������������� is filled with stars, music you 
know and love and memories to share with friends and family. From legends of the 
screen and stage to the unforgettable soft rock hits of the 70s and 80s, a Pops Series 
subscription is the perfect way to add excitement and joy to your year.  
Visit kcsymphony.org/pops or call (816) 471-0400 to order.

�������������������������������������������� | October 18-20
Sponsored by the Theater League.

����������������������������������� | January 10-12, 2025

����������  | February 14-16, 2025

 �������������  �������������� | March 21-23, 2025

��� ��������������������������
�������
� | May 16-18, 2025
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THANK YOU, MICHAEL STERN

Across the two decades of Michael Stern’s leadership, we have been moved 
by brilliant performances, eloquent insights, great masterworks, world  
premieres and imaginative programs of tremendous emotional depth.

At this year’s Bank of America Celebration at the Station on Memorial Day 
weekend, Mayor Quinton Lucas proclaimed “Michael Stern Day” in Kansas 
City, Missouri. People throughout the region join in this salute to Michael’s 
artistic excellence, devotion to the community and steadfast belief that  
music matters.

Thank You, Michael!
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FELIX MENDELSSOHN (1809-1847)
Overture to A Midsummer Night’s Dream, op. 21 (1826)

11 minutes

2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 2 horns, 2 trumpets, 

ophicleide (tuba), timpani and strings. 

In the case of Felix Mendelssohn, the answer to the nature vs. 

nurture debate is … both. He was an exceptionally precocious 

child who displayed talent early on in painting, poetry, athletics 

and linguistics as well as in music. He also grew up in Berlin in 

a wealthy family that prized a highly intellectual environment, 

frequently entertaining some of the leading artists, philosophers, 

musicians and scientists of the era. By the age of 10, Felix was 

studying piano, violin, organ, music theory, counterpoint and 

composition. Of course, sibling rivalry can’t be discounted as 

at the same time, his 13-year-old sister Fanny performed from memory 24 preludes from J.S. Bach’s 

Well-Tempered Clavier. �e Mendelssohn children also studied a wide array of academic subjects and 

were tutored in English, French and German. A favorite activity was reading Shakespeare plays aloud, 

acting out various scenes. Felix’s compositional skill advanced rapidly and he frequently had his works 

performed by an orchestra at private soirees in the Mendelssohn home.

In 1826, the Mendelssohns obtained a new German translation of Shakespeare’s “A Midsummer 

Night’s Dream” and its fantastical plot stirred Felix’s imagination. Fairies, magic spells, nobles,  

mistaken identities and complicated love interests o�ered fertile ground for musical depictions. 

Fanny Mendelssohn later noted:

We were entwined with “A Midsummer Night’s Dream” and Felix particularly made it his  

own. He identi�ed with all of the characters. He recreated them, so to speak, every one of  

them whom Shakespeare produced in the immensity of his genius. 

Fresh from the success of his remarkable Octet, 17-year-old Felix launched into the project of  

writing a concert overture (an orchestral work in the style of an overture but not intended to 

precede a play, opera or ballet) for “A Midsummer Night’s Dream.” He wrote to Fanny, who was 

traveling: “I’ve gotten into the habit of composing in our garden … Today or tomorrow I shall go 

there to dream ‘A Midsummer Night’s Dream.’” He composed quickly and �nished the work —  

for two pianos — on August 6, 1826, for Fanny and him to perform. �e orchestration soon 

followed and the overture was premiered at a concert in Stettin (then in Prussia; now Szczecin, 

Poland) on February 20, 1827, shortly after Felix’s 18th birthday.

 

Mendelssohn scored the overture for fairly modest and unremarkable orchestral forces — pairs of 

woodwinds, horns and trumpets along with strings and timpani — with one exception: the English 

bass horn or corno inglesa di basso, an instrument he encountered in 1824 while on holiday in 



7

PROGRAM NOTES

Northern Germany. It was an era that saw the advent of many new instruments and technological 

improvements in existing instruments, so it shouldn’t be surprising that Mendelssohn would avail 

himself of those sounds. He soon substituted yet another new instrument for the English bass  

horn: the ophicleide, a bass brass instrument invented to replace the di�cult-to-play serpent.  

�e ophicleide enjoyed brief popularity before the tuba rose to prominence in the 1830s. 

In 1833, Mendelssohn responded to his publisher’s inquiry about the work’s programmatic outline:

I believe it will su�ce to remember how the rulers of the fairies, Oberon and Titania, constantly 

appear throughout the play with all their train, now here and now there; then comes Prince  

�eseus of Athens who joins a hunting party in the forest … then the two pairs of tender lovers, 

who lose and �nd themselves; �nally the troop of clumsy, coarse tradesmen, who ply their  

ponderous amusements; then again the fairies, who entice all — and on this the piece is  

constructed. When at the end all is happily resolved … the fairies return and bless the house,  

and disappear as morning arrives. So ends the play, and also my overture.

He would return to “A Midsummer Night’s Dream” 16 years later at the behest of King Frederick 

William IV of Prussia, composing several new pieces to serve as incidental music for a production 

of the play at Potsdam in 1843. From overture to �nale, the dazzling genius of Mendelssohn’s music 

is a perfect complement to Shakespeare’s brilliance. 

— Eric T. Williams

Film + Live Orchestra

JURASSIC PARK
TM

 IN CONCERT
Friday and Saturday, September 20-21 at 8 p.m.

Sunday, September 22 at 2 p.m.

Helzberg Hall, Kauffman Center for the Performing Arts 

JASON SEBER, GUEST CONDUCTOR

�is action-packed adventure pits man against 

prehistoric predators in the ultimate battle for 

survival. Now you can experience Jurassic Park  

as never before, projected on the big screen at  

the Kau�man Center with your Kansas City 

Symphony performing John Williams’ iconic 

score live. An epic �lm 65 million years in the 

making. Welcome to Jurassic Park!

Visit kcsymphony.org or call (816) 471-0400 

for tickets.
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SAMUEL BARBER (1910-1981)
Symphony No. 1 in One Movement, op. 9 (1936)

21 minutes

Piccolo, 3 flutes, 2 oboes, English horn, 2 clarinets, bass 

clarinet, 2 bassoons, contrabassoon, 4 horns, 3 trumpets, 

3 trombones, tuba, timpani, bass drum, cymbals, harp 

and strings.

THE STORY
�e American composer Samuel Barber was  

only 25 years old when he completed his First Symphony, which was his �rst orchestral work  

to gain widespread attention. Shortly after graduating from the Curtis Institute of Music in  

Philadelphia (Michael Stern’s alma mater), Barber was awarded the Rome Prize and spent three 

years studying there. During this period he composed the symphony. It was premiered in Rome 

by the Orchestra dell’Accademia Nazionale di Santa Cecilia in December 1936; a month later 

it received its American premiere from the Cleveland Orchestra; and a month after that it was 

performed in Carnegie Hall by the New York Philharmonic with Artur Rodziński conducting. 

Rodziński championed Barber’s music and conducted the symphony with the Vienna Philharmonic 

at the Salzburg Festival in July of the same year, where the piece became the �rst symphonic work 

by an American composer to be performed there.

THE MUSIC
�e title of the piece on the printed score is “First Symphony (in One Movement),” but within the 

one movement Barber traverses all the ground of a traditional four-movement symphony.

�e �rst “movement” contains three themes — the main theme at the beginning (in the strings), a 

lyrical second theme (introduced by the English horn), and a closing theme (played by the strings 

and woodwinds). �ese three themes form the basis of the entire piece. After the entire orchestra 

plays the same rhythm in unison twice, followed by an echo in the timpani alone, trills and fast 

scales (followed by a timpani roll) end the section.

�e second “movement” is a scherzo, with lots of fast staccato (short) notes, based on a faster 

version of the main theme. After a �urry of upward scales, a solo bassoon and two clarinets play 

the staccato theme quietly before muted strings and a solo oboe usher in the third “movement,” the 

expressive heart of the symphony. �e oboe’s melody is based on an elongated version of the lyrical 

second theme. An intense crescendo with a cymbal swell leads to the �nal “movement,” which starts 

with a bass line in cellos and double basses drawn from the main theme. Over this repeating bass 

line, fragments from other themes are played, including the closing theme, bringing the symphony 

full circle.

— AJ Harbison
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DID YOU KNOW? 
�e Kansas City Symphony and Michael Stern 

recorded Barber’s Symphony No. 1 on a recording 

entitled “One Movement Symphonies,” also  

featuring Jean Sibelius’ Symphony No. 7 and  

Alexander Scriabin’s Poem of Ecstasy.  

Scan the QR code below to listen through 

Spotify or Apple Music.

2024/25 

FAMILY SERIES

S e as o n  t i c k e t s  o n  s a l e  n o w ! 

k c s ym p h o ny.o rg

�����
�	���������������������������� �������� is full of wacky and wild musical 
adventures your whole family will love. Enjoy four Sunday afternoon performances  
presented at 2 p.m. between September and June. Visit kcsymphony.org/family or call 
(816) 471-0400 to order.

������������������������������������������  ����������������� 
Sunday, November 10

�����������������  | Sunday, December 22

������������� ����������| Sunday, February 2, 2025

��������������� ���������������� | Sunday, March 2, 2025
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JEAN SIBELIUS (1865-1957)
Symphony No. 2 in D Major, op. 43 (1901-1902)

44 minutes

2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 4 horns, 3 trumpets,  

3 trombones, tuba, timpani and strings.

THE STORY
Finland had long been subject to Swedish rule before being 

ceded to Russia in the 19th century. �us, it should not be 

surprising that Jean Sibelius grew up in a Swedish-speaking family and didn’t learn Finnish until his 

later school years. It was at that point he discovered the Kalevala, the Finnish national epic, which 

would provide him with tremendous compositional inspiration over the years. At the age of 14, he 

began studying violin with a local bandmaster but subsequently entered the University of Helsinki to 

study law. Following a long tradition of composers abandoning legal studies in favor of music, Sibelius 

launched headlong into serious violin studies, spending two years in the cosmopolitan atmosphere 

of Berlin and Vienna. In�uenced greatly by the music of Beethoven, Wagner, Richard Strauss and 

Bruckner, he returned to Finland in 1891 and began to enjoy success with early compositions.

Teaching duties at the Helsinki Music Institute (now the Sibelius Academy) limited his time for 

composing so he welcomed a grant in 1898 that allowed him to focus on composition. His First 

Symphony premiered in 1899, its overt patriotic spirit stoking nationalist sentiment and making 

Sibelius a Finnish hero in the midst of Russian subjugation. �is was the backdrop for his Second 

Symphony.

In February 1900, Sibelius’ youngest daughter died, the victim of a typhus outbreak. Despite this 

dreadful blow, Sibelius embarked on a European concert tour, leaving his wife behind. He muddled  

on between work and alcoholic binges, leaving his home life in very strained circumstances. An  

anonymous letter arrived in June 1900, stating: “It is high time for you to travel. You will spend the 

late autumn and the winter in Italy, a country where one learns cantabile, balance and harmony,  

plasticity and symmetry of lines, a country where everything is beautiful — even the ugly. You  

remember what Italy meant for Tchaikovsky’s development and for Richard Strauss.”

�e letter’s author was revealed as Baron Axel Carpelan, an impecunious but very persuasive patron 

of the arts. From his many connections, he secured funds that allowed the Sibeliuses to go to Italy. 

�ey left Finland in October 1900, stopping in Berlin for two months before arriving in Italy and 

securing a villa in Rapallo, near Genoa. 

Sibelius thought about various projects — �rst, a tone poem based on the legend of Don Juan, and 

then a set of four tone poems built on characters from Dante’s “Divine Comedy.” He noted in his 

diary late night musings on the Don Juan concept: “I was sitting in the dark in my castle when a 

stranger entered. I asked who he could be again and again — but there was no answer. I tried  

to make him laugh but he remained silent. At last the stranger began to sing — then Don Juan 

knew who it was. It was death.” He then added what would become the main theme of the second 

movement of the Second Symphony. 
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Not long thereafter, the couple’s 6-year-old daughter contracted typhus and Sibelius �ed to Rome, 

unable to cope, leaving his wife Aino to nurse the child. �e crisis passed and the family journeyed 

back to Finland, stopping in Florence, Vienna and Prague along the way.

�e music did not come easily, as Sibelius noted in a letter to Baron Carpelan: “I have been in the 

throes of a bitter struggle with this symphony. Now the picture is clearer, and I am proceeding under 

full sail. Soon I hope to have something to dedicate to you. �at is if you are pleased with the work.” 

Although the symphony was substantially �nished in November 1901, Sibelius continued to revise 

the work, necessitating a delay in its premiere until March 8, 1902 with Sibelius conducting. �e 

audience was ecstatic about the work and three additional sold-out performances took place over 

the next week. While Sibelius emphatically rejected any programmatic script for the symphony, 

Finnish audiences derived hope and national pride from its sound. Finland’s independence was 

still 15 years hence, but the Second Symphony became an immediate source of inspiration for the 

country’s people and has remained the most popular of his seven symphonies. 

THE MUSIC 
At the symphony’s outset, velvety pulsebeats in the strings propel the music forward and woodwinds 

serve up a chirpy melody answered elegantly by the horns. �is dialogue continues until the violins, 

in unison, seize the moment. Despite frequent pauses, as if to collect one’s thoughts, the music �ows 

freely and Sibelius melds the various fragments into a coherent statement. He later wrote, “It is as if 

the Almighty had thrown down the pieces of a mosaic for heaven’s �oor and asked me to put them 

together.” Although he eschewed programmatic interpretations of the symphony, it is di�cult not to 

think of a Nordic landscape — across all seasons — as the picture for this heavenly �oor. 

�e second movement begins with a solemn timpani roll followed by soft and deliberate plucked 

notes in the basses and cellos, making their inexorable way forward. Bassoons intone a mournful 

chant — the Don Juan death theme — softly emphasized by the timpani. Woodwinds and horns 

join the march followed by the upper strings, ever more ardent. Full-throated outcries yield to 

silence and the strings shyly emerge. It doesn’t take long before the �ames are rekindled, with the 

balance of the movement following this arc repeatedly. 

Marked vivacissimo, or very lively, the third movement is launched by strings scurrying about wildly. 

�e frenzy abates for a sweet melody in the oboe answered by clarinets and �ute, soon taken up by 

the strings. �is idyll is brief and the initial hectic pace resumes. �e calm melody interrupts again 

but passion will not be denied and the music builds, leading seamlessly into the �nal movement 

with its triumphant theme. Unfolding continuously across a vast expanse, the glorious sound of the 

major key gradually subsides and minor emerges, threatening to overwhelm with its enveloping 

gloom. Piercing the darkness, the major key returns, victoriously concluding this grand symphony.  

It is easy to understand how this dramatic ending could be seen as symbolic of Finland’s struggle 

for independence, despite Sibelius’ objection to such a programmatic interpretation. Regardless, this 

is music that stirs the soul.

— Eric T. Williams



MOBILE MUSIC BOX

FREE KC SY MPHON Y OUTDOOR CONCER T S
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Your KC Symphony musicians perform free outdoor chamber music concerts across the 
metro on our Mobile Music Box stage. All concerts are presented weather permitting. 

Visit kcsymphony.org for our June schedule.

MUSIC IN YOUR NEIGHBORHOOD



Thank You

Visit us at kcsymphony.org/support-us
or call (816) 218-2620

Last season, nearly 3,000 individuals made a financial contribution
to the Kansas City Symphony. These gifts make it possible for your
Symphony to continue providing extraordinary programs that reach 
everyone in our great community.

We are grateful to each and every donor. We have moved some of our 
donor listings online, and an alphabetical list of individual supporters of 
$100+ can now be found at kcsymphony.org/donors.

Thank you for your generosity.

Your support makes a difference for your 

Kansas City Symphony and our community.

SCAN HERE for a list of individual supporters.
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BOARD OF DIRECTORS AND STAFF

��������
Linda Gill Taylor, Chair
Patrick McCown, Immediate Past Chair
Kenneth V. Hager, Vice Chair and  
  Secretary/Treasurer
Abigail M. Wendel, Vice Chair
Gena M. Williams, Vice Chair

���������

�����������������

����������
Shirley Bush Helzberg, Chair Emerita
Daniel E. Beckley, President and CEO
Michael Stern, Music Director

�����������������
Paul H. Henson † 1983-85
R. Crosby Kemper, Jr. † 1985-87
Paul H. Henson † 1987-88
George E. Powell, Jr. † 1988-90
David W. Hunerberg 1990-95
Shirley Bush Helzberg 1995-2013
William M. Lyons 2013-19
Patrick McCown 2019-23

����������������������������
Christine Kemper, President
Julia Irene Dennie-Kau�man, Vice President
Russell W. Baker, Jr., Secretary
George E. Powell III, Treasurer
Stephen H. Hill
Michael A. Schultz
Susan Newburger, Auxiliary Representative
Lori Feek, Foundation Coordinator

† In Memoriam

��������

Danny Beckley, President and CEO
AJ Harbison, Executive Assistant and Board Liaison

����������

John Rolo�, Chief Operating O�cer
Kate Breytspraak, Manager of Artistic Administration
Stephanie Brimhall, Director of Education &  
  Community Engagement
Nancy Chalifour, Senior Artistic Administrator 
Jenna Dolinger, Production Manager
Kirsten Loynachan, Assistant Personnel Manager
Tyler Miller, Stage Manager
Joshua Scheib, Senior Production Manager
Justin White, Director of Orchestra Personnel

�������

Sara Lohe, Chief Financial O�cer, CPA
Kathy Houston, Accounting Manager
Toni Stock, Sta� Accountant

������������

Megan Hanna, Director of Philanthropy
Shannon Moriarty, Manager of Leadership Giving
Mark Laverentz, Manager of Corporate Partnerships
Daniel Morel, Donor Relations Manager
Marcy Osburn, Donor Information Specialist
Eric Williams, Manager of Grants
Paul Berlinsky, Philanthropy Operations Associate
Roslinde Rivera, Individual Philanthropy Associate

�����������������

Je� Barker, Vice President of Sales, PR and Promotions
Zane Champie, Online Engagement Director
Brandon Bamesberger, Video Production Director
Austin Fransisco, Video & Event Production Assistant
Stephen Borodkin, Customer Relations Representative
Nora Burgard, Receptionist and O�ce Coordinator
Sarah Burt, Customer Relations Representative
Adeca Chareunsab, Customer Relations Representative
Catherine Cone, Customer Relations Representative
Sarah Martin, Customer Relations Representative
Allie Moreno, Customer Relations Representative
Christina Silvius, Customer Relations Representative

Susan Chambers
Dr. Valerie Chow
Shannon Finney
Kristina Lynn Fulton
Michael M. Gentry
Je� Hargroves
Porter Wyatt Henderson III
Bebe Kemper Hunt

Joe LeFevre
Jill Marchant
Susan Newburger
Willy F. Pegues IV
Jim Reed
Marny Sherman
Ursula Terrasi

BOARD OF DIRECTORS

STAFF

Henry W. Bloch †
George C. Dillon †
Donald J. Hall
R. Crosby Kemper, Jr. †
George A. Russell †
Richard J. Stern †

William N. Deramus III †
James H. Hale †
Paul H. Henson †
George E. Powell, Jr. †
Richard H. Spencer †



Founded in 1982 by R. Crosby Kemper Jr. and a group of passionate music lovers, the Kansas City 
Symphony has rocketed to become one of the top 25 orchestras in the United States. During our 
42-week season, we perform a huge range of orchestral and chamber music in our performance 
home, Helzberg Hall, at the Kau�man Center for the Performing Arts. �e musicians of the  
Symphony also perform throughout the Kansas City metro region on our portable stage, the  
Mobile Music Box, and we serve as the orchestra for the Kansas City Ballet and Lyric Opera of 
Kansas City. Michael Stern, the Symphony’s music director, is �nishing a 19-year tenure marked 
by artistic ascent, critical acclaim, and national recognition for the orchestra. Starting in July 2024, 
we will welcome conductor and composer Matthias Pintscher as his successor. Matthias regularly 
conducts many of the world’s best orchestras and opera companies and ranks as one of the world’s 
foremost composers of orchestral music.

Your Symphony includes 80 full-time musicians from around the world who call Kansas City home. 
Frequently joining them onstage is the 160-voice Symphony Chorus led by Charles Bru�y. Every 
season, dozens of soloists perform with us — instrumentalists, singer/songwriters, tribute rock 
bands, even aerial artists. We also accompany your favorite �lms, playing the soundtrack live as the 
movie is projected on Helzberg Hall’s giant screen.

Between our concerts at the Kau�man Center, performances on the Mobile Music Box, and 
community events like Celebration at the Station, the Symphony aspires to serve all Kansas City 
through music. We belong to you, and to your neighbors, and to all the people you see throughout  
the community.

Music connects us: it has the unique ability to draw us closer to our inner selves and also closer to one 
another, transcending our di�erences. Every Symphony concert will take you on an emotional journey 
— a journey that’s deeply personal but also a journey that we all experience together as one.

We’re happy you are here. We are your Kansas City Symphony.

Visit kcsymphony.org for more information.

ABOUT THE KANSAS CITY SYMPHONY
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Michael Stern, Music Director

FIRST VIOLINS
Jun Iwasaki, Concertmaster
     Miller Nichols Chair
Stirling Trent, Associate Concertmaster
Sunho Kim, Assistant Concertmaster
Anne-Marie Brown
Michael Brown
Betty Chen
Anthony DeMarco
Susan Goldenberg*
Tomoko Iguchi
Dorris Dai Janssen
Filip Lazovski∆
Chiafei Lin
Vladimir Rykov
Alex Shum*

SECOND VIOLINS
Tamamo Someya Gibbs, Principal
Kristin Velicer, Acting Associate Principal
Minhye Helena Choi, Acting Assistant Principal
Arianna Brusubardis Grace^
Mary Garcia Grant
Kazato Inouye
Rena Ishii
Paul Kim^
Stephanie Larsen
Jinyou Lee^
Sodam Lim
James Zabawa-Martinez∆

VIOLAS
MingYu Hsu, Principal
Duncan Steele^, Associate Principal
Jessica Nance, Assistant Principal
Kent Brauninger
Sean Brumble 
Marvin Gruenbaum
Jenifer Houck
Duke Lee
Jesse Yukimura

CELLOS
Mark Gibbs, Principal
    Robert A. Kipp Chair
Susie Yang, Associate Principal
    Richard Hill Chair
Alexander East, Assistant Principal 
Matt Beckmann∆
Maria Crosby
John Eadie
Lawrence Figg
Meredith McCook
Allen Probus

DOUBLE BASSES
Evan Halloin, Acting Principal
Richard Ryan, Acting Associate Principal
Nils Aardahl
Lena Goodson∆
Joseph Nunez
Keith Wymer∆

FLUTES
Michael Gordon, Principal
     Marylou and John Dodds Turner Chair
Shannon Finney, Associate Principal
Kayla Burggraf

PICCOLO
Kayla Burggraf

OBOES
Kristina Fulton, Principal
    Shirley Bush Helzberg Chair
Alison Chung, Associate Principal
Matthew Lengas

ENGLISH HORN
Matthew Lengas

ORCHESTRA ROSTER
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CLARINETS
Raymond Santos, Principal
    Bill and Peggy Lyons Chair
Trevor Stewart∆, 
    Acting Associate Principal
Silvio Guitian‡, Associate Principal
John Klinghammer

E-FLAT CLARINET
Trevor Stewart∆
Silvio Guitian‡

BASS CLARINET
John Klinghammer

BASSOONS
Ann Bilderback, Principal
    Barton P. and Mary D. Cohen Chair
�omas DeWitt, Associate Principal
Maxwell Pipinich

CONTRABASSOON
�omas DeWitt

HORNS
David Sullivan, Acting Principal
    Landon and Sarah Rowland Chair
Alberto Suarez‡, Principal
Elizabeth Gray, Acting Associate Principal
David Gamble
Stephen Multer,
     Associate Principal Emeritus
Benjamin Bacni∆

TRUMPETS
Julian Kaplan, Principal
    James B. and Annabel Nutter Chair
George Goad, Acting Associate Principal
Shea Kelsay∆

TROMBONES
Evelyn Carlson^, Principal
Porter Wyatt Henderson,
   Associate Principal
Jahleel Smith∆

BASS TROMBONE
Jahleel Smith∆

TUBA
Joe LeFevre, Principal
     Frank Byrne Chair

TIMPANI
Timothy Jepson, Principal
     Michael and Susan Newburger Chair

PERCUSSION
David Yoon, Acting Principal
Justin Ochoa∆, Acting Associate Principal

HARP
Katie Ventura∆, Acting Principal

LIBRARIANS
Elena Lence Talley, Principal
Fabrice Curtis

______________________ 

Justin White,
   Director of Orchestra Personnel

Kirsten Loynachan, 
   Assistant Personnel Manager

Tyler Miller,
   Stage Manager

* Non-Rotating Musician
^ New Member
‡ On Leave of Absence
∆ One-Year Member
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LIVE MUSIC MAKES LIFE BETTER

Is today’s program lifting your spirits or  

soothing your soul? Why not share that  

feeling with others?

When you donate to the KC Symphony, you 

support exciting programs, world-class guest 

artists, new compositions, crucial music  

education programs and free concerts 

throughout the community.

To make your experience even better, some 

levels of support include benefits such as 

concert reception suite passes, VIP ticketing 

services, complimentary parking and artist and  

concert sponsorships.

����������������������������

1. Make a gift online at kcsymphony.org/donate or mail a  

 check to PO Box 219135, Kansas City MO 64121-7266.

2. Become a monthly donor at kcsymphony.org/sustainer.

3. Give through your IRA. If you’re aged 70½ or older,  

 you may see a tax benefit by making a gift directly  

 from your IRA. Please consult your tax advisor.

4. Join our Business Alliance. Your company can  

 receive valuable exposure while doing good in  

 the community. You’ll also get opportunities to  

 sponsor concerts, entertain clients and  

 reward employees.

5. Make a lasting impact. When you make a gift in your  

 will, you can help ensure that the Symphony will be 

 here for future generations.

���������������������������������������  �����¡��������
�
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Sempre Society

Making a gift in your will to the Kansas City Symphony is a simple 

way to keep the music you love playing for generations. Whether 

we’re a beneficiary of your will, trust, retirement plan or life insurance 

policy, your gift will sustain our music, always. And, as a member  

of our legacy society, you’ll enjoy special event invitations and  

other benefits.

�� ��������¢��������

Shannon Moriarty, Manager of Leadership Giving

(816) 218-2637 | giving@kcsymphony.org

JOIN OUR SEMPRE SOCIETY

The Kansas City Symphony does not render tax or legal advice. Please consult your financial advisor 

to make sure the gift you’re considering is right for you.

Kansas City Symphony cellist 

Meredith McCook introduces  

a child to the cello.
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�e list of individual contributors includes 

gifts of $2,000 or more received between 

April 1, 2023 and April 20, 2024.

������������������
£¤¥¦¦¢¦¦¦����������§
Anonymous (2)

Ann Baum / G. Kenneth and  

  Ann Baum Philanthropic Fund

Barnett and Shirley Helzberg

Ellen and Irv Hockaday

Bill and Peggy Lyons

Jean and Tom McDonnell

Michael† and Susan Newburger

John and Marny Sherman

�������������������
£¤¨¦¢¦¦¦����¤©©¢©©©§
Susan and Charles Chambers

Virginia and Charles Clark

Michael and Marlys Haverty

J.B. and Anne Hodgdon

Joan Horan

Min and Fan Kao

Carol and John Kornitzer

Virginia Merrill

Dana Seeley

Vera and Mike† Seeley

������������������
£¤ª¨¢¦¦¦����¤«©¢©©©§
Web and Tracy Bixby

�e Brandmeyer Family

David A. Cooley, M.D.

J. Scott Francis, Discretionary Fund /  

  Francis Family Foundation

Kenneth and Marilyn Hager

John and Innes Hale

Chris and Adele Hodgdon

Sue and Buzz Kelsey

Ford and Christine Maurer

Pat and Beth McCown

Betsy Piebenga

Jill Ingram Reynolds

Gary C. Robb and Anita Porte Robb

Betty C. Scott

Linda S. Stevens

Kent Sunderland

Bill and Marilyn Taylor

Michael A. Waterford

���������������
£¤¥¦¢¦¦¦����¤ª«¢©©©§
Anonymous

June Beaver

Marian Wood Bump

Tim Cook

Curtis and Lillian Cooper

Robert Cross

William and Dorothy Curry

John and Jane† Davis

Ann Dickinson and Kirk Carpenter

Paul and Lynn Douthat

John M. and Mary Ann Edgar /  

  Edgar Law Firm LLC

Steve and Jenifer Edwards

Howard and Anne Elsberry

Warren and Jenny Erdman

Sue Ann and Richard Fagerberg

Michael D. Fields

Dorothy Francis†

Suzanne Frisse

Donald Hall, Sr.

Hargroves Family Foundation

Kim and Ted Higgins

Liz and John Hjalmarson

Dr. James M. and Grace G. Hobbs II

Mr. and Mrs. Richard Honan

Rita and Lamar Hunt, Jr.

Beth Ingram

Nancy L. Kain

Rod and Susan Kelley

Kirk Foundation / Judy Kirk

Mr. and Mrs. Michael C. Kirk

Carl Manning and Dana Fields

Lorraine Martin

Michael and Julie McCann

Mike and Jan McGraw

John and Jackie Middelkamp

Lyman and Sally Ott

George and Suzy Pagels

Dr. Ron and Donna Patton

George and Wendy Powell

Sid and Jeannine Richison

Charlotte and Bob Ronan

William and Nancy Scheerer

Joe and Susan Sims

Wallace and Mary Fern Souder

Dr. Gregory and Janet Starks

Randy and Mary Ann St. Clair

Robert M. Suhre

Steve and Linda Taylor

Ursula Terrasi and Jim Miller

Melanie and H. Wayne �ompson, Jr.

Ann Marie Trask

Marylou Turner

Chasitie and Michael Walden /  

  Burgess Family Foundation

Connie Walker

Daniel Walker

Sarah Ye

������������������
£¤¨¢¦¦¦����¤©¢©©©§
Anonymous (4)

M. Wayne Alexander and  

  John W. Braum

Mr. and Mrs. James Andrews

Charles and Jennifer Bacon

Lee and Ellen Baty

Melinda Beal

Ruth Beedle

Taylor Bennett and Rebekah Sukolics

Brian and Jennifer Blake

Dr. Carol Blum and Mr. Steven Wilson

Tom and Judy Bowser

Cheryl and Barry Brady

Stephen Bumgarner and  

  Larry Dingman

Gene and Joanne Cable

Nan Chapman

Dr. Valerie Chow and  

  Judge Jon R. Gray (ret)

Stephen and Karen Clegg

Donna Gould Cohen

Martha Comment

Jane and George Cornwell

Michael and Diane Dark

Nancy Doty Davis

Richard and Maureen  

  Durwood Foundation

Byron and Dana Fink

Barbara and Ernest† Fleischer

Shelly Freeman and Kimberly Jones

Marilyn A.W. Gaar

James Gerson

John and Lynn Gerson

Mark and Nancy Gilman

Peter and Chris Godfrey

Dr. Robert Graham and  

  Dr. Jane E. Henney

Edmund and Michiko Gross

Sally Groves and Bob Firnhaber

Tom and Charmaine Hall

Alex and Sarah Hancock

Christopher and Marsha Hau�er

Heidelmann Jackson Family Fund /  

  Kelda Jackson and Georg Heidelmann

Dr. Sara Hicks and  

  Mr. Michael O’Connell

Bill and Irma Lou Hirsch
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Sharon and John Ho�man

Paul and Amy Holewinski

Roger and Sandy Jackson

Bernie and Sally Jezak

Tom and Madeline Johnson

Steve Joss

Dr. Andrew Kao

Marcia S. Karbank Fund of the  

  Jewish Community Foundation

James C. Kogel

William and Linda Kornitzer

Drs Kathy M. Krause and  

  Robert H. Lee

Lois Lacy

Michael and Patricia Manners

Victoria McIntosh

Edward P. Milbank

JoZach Miller and Peter Bali

Peter and Elizabeth Morse

Sue and Lewis Nerman

Dr. and Mrs. Fred Neuer

George and Cynthia Norton

Nancy Panzer-Howell

Mr. and Mrs. Charles Penner

Patricia Ra�el

Sarah, Joseph, Pamela and  

  Donald Ra�urty

Greg and Caroline Reintjes

Lisa and Charles Schellhorn

Ken Schmitz

James and Katherine Schorgl

Randy Sedlacek and Mary Ventura

Suzanne Shank

Susan and Tuck Spaulding

Jonathan and Meredith Sternberg

Greg and Barbara Storm

David and Meg Swant

Sven and Julia Sykes

Patricia Werthan Uhlmann

Lynne and Carl Weilert

Ken Weiner and Pam Fleischer

Abby and Alex Wendel

John and Mary Sue Williams

Gena and Steven Williams

George and Beverly Wilson

����������������
£¤¬¢¦¦¦����¤«¢©©©§
Anonymous (3)

Patty Aenchbacher

Ida B. Anderson

Scott and Bernadette Ashcraft

Richard and Emily Ballentine

Dr. and Mrs. Robert Battmer

Leonard and Irene Bettinger  

  Philanthropic Fund of the Jewish 

  Community Foundation of Greater  

  Kansas City

Wendy and Troy Burgess

Steve and Sally Burk

Von and Trish Byall

Kay and John Callison

Robert L. Claassen, DDS

Sally and Dr. Charles M. Cobb

Cli� and Paula Cohen

Suzanne Crandall

Uta Cross

Dr. and Mrs. �omas P. Cummings

Steven DeWilde and Bradley Pearson

Dr. Margaret Estrin Drinkwine and  

  Mr. Frank Drinkwine

Peggy and Terry Dunn

Dr. and Mrs. Joseph Eisenach

Joerg and Christa Finger

Michael and Sara Gentry

Dr. and Mrs. Charles W. Gorodetzky

Denise Gri�ey and Leon Langlitz

Dr. Allen and Mrs. Gail Gutovitz

Chuck and Karen Haber

Katie and Aaron Hackman

Doris Hamilton and Myron Sildon

Bill and Nicki Hancock

Susan and Zack Hangauer

Susie and Spence Heddens

Pamela T. Henderson

James Heryer

Bradley and Karen Hodges

Dr. Randall and Doranne Hudson

Quinton and Kristen Hu�man

Randy and Kelly Hu�man

Allen and Carol Jenks

Richard Jensen and Gay Dannelly†

Dr. Newton Jones and  

  Mr. James Corrick

Homer and Becky Kay

John and Ann Kenney

Tom and Judy Kezlan

Suzanne and Paul Koontz

Norman and Margaret Kressmann

Robert and Margaret Ann Langdon

Dr. and Mrs. Steven B. Laster

Martha, Greg, and Terri Maddux

William McCollum and Diana Hadl

Doug and Nina McKenna

Julia and Dennis Meyer

Pam and Joe Meyer

Michael and Sharon Milens

Donald and Linda Milligan

Pete and Michelle Mirakian

Linda and George Neill

Dr. Richard and Mona Nelson

Pam and Jim Nolan

Steven and Karen Pack

John and Linda Perkins

Bill and Aileen Pollock /  

  Key Charitable Trust

Kathryn and James Prevost

Cyndy Price

Scott and Beth Riekeman

Dennis and Palle Rilinger

Chuck and Michelle Ritter

Constance Roeder

John Rolo�

Miriam and Daniel Scharf

Jack and Errett Schmid

Dr. John Sheets and Dr. Joy Stevenson

Drs. Robert and Laura Sidlinger

Clarence E. Simmons, Jr.

Barbara and Burt Smoliar

Rick and Betsey Solberg

Pete Story†

Jeannine Strandjord

Don and Cathy �omson

Susan Tripp and John Woods

Fr. Paul Turner

�omas and Amy Volini

Steven and Janet Walker

Dr. Mark and Mary Ellen Walton

Robert and Merrill Walz

Chris Wasmund

Heinz Wehner and Judith Biggs

Howard and Irene Weiner

Bill and Norma Whitaker

Sheila Wikas

John and Twyla Wilson

Russell Wilson

Dr. Michael J. and Cindy S. Wurm

���������������
£¤ª¢¦¦¦����¤ª¢©©©§
Anonymous (2)

Jane Abildgaard

Barbara and Ernest Adelman

Joe and Malinda Algaier

Steve and Jeri Allison

† In Memoriam
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���������������
continued

Valerie and Mark Andruss

Jonathan and Meredith Angrist

Barbara and Richard Atlas

Nancy and Ed Barnes

Richard Barohn, MD

Andy and Peggy Beal

Kay Bennett

Sandra E. Bernstein

Loren† and Sallyann Boline

Mr. and Mrs. Ken Bower

Ron and Kathy Bremer

Mary Lou and Tom† Brous

Peter Browne and Julie Walker-Browne

Robert and Pamela Bruce

Gerard and Judy Bukowski

Karen Casebolt and John Conner

Chandler Cates

Forrest Chumley and Barbara Valent

Vince and Julie Clark

Joe Clerico and Cecelia Witt

Judy and Tom Cook

Mr. and Mrs. Gene Cota

Don and Pat Dagenais

David and Marty Dickson

Carol and Mark Dirkes

Dr. James C. Dyer

Barb and Scott Eckley

Peggy Evans

Michael and Melanie Fenske

Kenneth I. Fligg, Jr.

Sue Forbes

Bradley and �eresa Freilich

Joyce French

Miriam Frey / LouAnn and Merle Frey 

  Family Trust Fund

Mark Gardner

John and Ellen Goheen

Kirby Hughes Gould

Carol Grantham

Charles Hammond

Pamela Hancock

Kirk and Karen Hardcastle

John Hardesty and Marilyn Macha

Linda Hartman

Dale and Debra Herrick

Charles and Mary Kay Horner

Pegge Hudgins

Robert and Anne Hutcherson

John and Elaine Jepson

Mr. Michael Kauphusman and  

  Dr. Sandra Archer

Drs. Jack and Kathy Kem

Allan King and Nancy Bean

Dr. Robert Klein

Herb and Nancy Kohn

Bill and Regina Kort

Ermalyn Kubart and Clinton Ludeman

Gloria LaDue

Jeanne E. Levy

Larry and Marilyn Lewis

Cheryl Lewkowsky

Bruce and Priscilla Long

Walter Love and Sarah Good

Dr. Barbara Lukert and  

  Estate of Mary Stoskopf

Tim and Martha Madderom

Mr. and Mrs. Ramon Magee

Graham and Helen Marcott

Mr. and Mrs. Barry C. Mayhew

Tom and Kathy Mencer

Nancy C. Messer

Bernadette Miller

C. Michel Minor

Fred and Linda Mitchell

Stephen and Erin Mos

Lola Muller

Edward and Chris Null

Steve and Janet Ogden

Dr. Jayne Opeña Bumgarner

Bobby and Eleanor Patton

Susan Pennington

John Peters

Drs. Sanford and Elizabeth Peterson

Walter and Nancy Pinnell

Howard and Gloria Pitler

Melodie A. Powell and Jerry L. Short

Susan Reddoch Ratli�

Jim and Sara Reed

Philip and Nancy Reicher

Brad† and Sharon Reimal

Fred and Susan Reynolds

David and Cheryl Rittman

George and Linda Robbins

Dr. and Mrs. Steven Romondo

Dr. �omas Russell

Nelson and Rachael Sabates

Glen and Susan Sands

Jim and Barb Scherer

Peggy F. Schmitt

Janice and Mark Schonwetter

Michael and Cathy Schultz /  

  Ewing Kau�man Foundation

Mark Schweizer

Zachary H. Shafran

Don W. Shanks

Alex Shapiro and Raymond Berger

Beverly Sherwood

David M. Ska� Family

Dr. Mark and Lisa Snell

David and Kristy Stallings

Daniel and Lara Steinel

Drs. Frances and David Sternberg

Drs. Michael and Michella Stiles

Ann and John Sundeen, Jr.

Deb and Tom Swenson

Dr. Anne Regier and Dr. Robert Takacs

Tate Family Foundation

Darrel and Linda �omssen

Silvia Torres

Deanna and Larry Van Cleave

Dale E. Walker

Myron and Nicole Wang

Dr. and Mrs. Terrence R. Ward

Charles and Linda Wells

Janice White

Janice Wiberg

Mark and Heather Winiarski

Jerry and Tammy Wood

Helen F. Wooster

Dave and Shirley Wurth

John and Carol Yorke

Bernie Young and Sandra Holt

John and Karen Yungmeyer

We are grateful for all donations to the 
Kansas City Symphony and every e�ort 
is made to list donors accurately. Space 
limitations, however, don’t allow us to print 
every gift in the program book. If we have 
inadvertently omitted a name, or if you 
would like to modify your listing, please  
call the Philanthropy Department at  
(816) 218-2624. 

† In Memoriam
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FOUNDATIONS AND ORGANIZATIONS

�e list of foundation and organization 

contributors includes gifts received between 

April 1, 2023 and April 20, 2024.

������������������
£¤¥¦¦¢¦¦¦����������§
Marion and Henry Bloch  

  Family Foundation

Hall Family Foundation

�e Jewel Ball

Muriel McBrien Kau�man  

  Family Foundation

R. C. Kemper, Jr. Charitable Trust,  

  UMB Bank, n.a., Trustee

William T. Kemper Foundation —  

  Commerce Bank, Trustee

Estate of Dana Ann Greb Lyne

Missouri Arts Council

Richard J. Stern Foundation for the Arts 

  — Commerce Bank, Trustee

�e Sunderland Foundation

Symphony League

�������������������
£¤¨¦¢¦¦¦����¤©©¢©©©§
City of Kansas City, Missouri

Francis Family Foundation

Kansas City Symphony Guild

Kansas City Symphony Alliance

Kao Family Foundation

Neighborhood Tourist Development 

  Fund, City of Kansas City, Missouri

Miller Nichols Charitable Foundation

�e Seeley Foundation

������������������
£¤ª¨¢¦¦¦����¤«©¢©©©§
�e H & R Block Foundation  

Arvin Gottlieb Charitable Foundation,  

  UMB Bank, n.a., Trustee

Frank and Margaret G. McGee Fund

Pemberton Family  

  Charitable Foundation

�e Sosland Foundation

�eater League

������������
£¤¥¦¢¦¦¦����¤ª«¢©©©§
Copaken Family Foundation

Cottrell Family Charitable Fund

�e Cross Foundation

Curry Family Foundation

�e Ronald D. De�enbaugh Foundation

Linda Houston Foundation

�e Ingram Family Foundation

Kirk Foundation

Oppenstein Brothers Foundation

Harry Portman Charitable Trust,  

  UMB Bank, n.a., Corporate Trustee

RLS Illumination Fund

Victor E. and  

  Caroline E. Schutte Foundation

Jack and Glenna Wylie Charitable  

  Foundation / Midwest Trust /  

  �omas A. McDonnell

�������
£¤¨¢¦¦¦����¤©¢©©©§
Almy Legacy Fund

�e DeBruce Foundation

Gary and Ann Dickinson  

  Family Charitable Foundation

Elsberry Family Foundation

Fondation Foyer

Gerson Family Foundation

Dr. Gary Grunewald Charitable Fund

Kathryn Jaderborg Charitable Fund 

Ewing Marion Kau�man Foundation

Bill McGlaughlin Education Fund

Louis and Frances Swinken Supporting 

  Foundation of the Jewish Community  

  Foundation of Greater Kansas City

���������
£¤¥¢¦¦¦����¤«¢©©©§
Anonymous 

�e Breidenthal-Snyder Foundation

R. A. Long Foundation

Park University

Signal �eory

Henry E. Wurst Family Foundation

�����������
£¤¬¦¦����¤©©©§
�e Dlabal Foundation

Estate of J. Kenneth Higdon

John and Bernice Hamra Foundation

Spencer C. Duncan  

  Make It Count Foundation

�e Kansas City Symphony o�ers many unique  

ways for companies to reach individuals and families 

in our community. We o�er a variety of exceptional 

opportunities for your business to support the  

Kansas City Symphony while also receiving a  

tremendous amount of recognition from our  

most valued audience members.

For more information, please contact Mark Laverentz, 

Manager of Corporate Partnerships at (816) 218-2601 or mlaverentz@kcsymphony.org.
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�e list of corporate contributors includes 

gifts received between April 1, 2023 and 

April 20, 2024.

������������������
£¤¥¦¦¢¦¦¦����������§
Bank of America

Hallmark Corporate Foundation

���������������������
£¤ª¨¢¦¦¦����¤«©¢©©©§
Barnes & �ornburg LLP

�e H & R Block Foundation

Helzberg Diamonds

Kansas City National Security Campus, 

  managed by Honeywell FM&T

Infegy

Kornitzer Capital Management /  

  Carol and John Kornitzer

PNC Foundation

Soave Automotive Group:  

  Aristocrat Motors

Union Station Kansas City

Webster House Garage, LLC

��������
����������������
£¤¥¨¢¦¦¦����¤ª«¢©©©§
Country Club Bank

HMXLive, LLC

JE Dunn Construction Company

Mark One Electric Company Co.

UMB Bank, n.a.

����
����������������
£¤¥¦¢¦¦¦����¤¥«¢©©©§
Burns & McDonnell

Edgar Law Firm LLC /  

  John and Mary Ann Edgar

Evergy

Hallmark Cards, Inc.

Kansas City, MO Parks and Recreation

McCownGordon Construction

Merrill Lynch Wealth Management

Robb & Robb LLC Attorneys at Law

Spencer Fane LLP

��������
�����������������
£¤¨¢¦¦¦����¤©¢©©©§
AdventHealth

Ash Grove Cement Company

Associated Audiologists, Inc.

BlueScope

Claridge Court

EPR Properties

Foley Equipment

FORVIS

INTRUST Bank

�e Kansas City Southern  

  Charitable Fund

Kissick Construction

Lead Bank

Restless Spirits Distilling

Santee Floral Designs

U.S. Engineering Holdings

Veracity Consulting Inc.

Volkswagen

����®��
����������������
£¤ª¢¨¦¦����¤«¢©©©§
Black & McDonald

Blue Cross Blue Shield of Kansas City

Brown & Brown

CBIZ & MHM

Christopher Elbow Chocolates

Commerce Bank

Dollar, Burns, Becker & Hershewe

Ferguson Enterprises

Gill Studios, Inc.

Global Prairie

Grundfos

Kansas City Life Insurance Company

MC Realty Group

Mdivani Corporate Immigration Law

Price Brothers Management Company

Shook, Hardy & Bacon L.L.P.

Straub Construction Company, Inc.

Tom’s Town Distilling Co.

����������������
£¤¬¦¦����¤ª¢«©©§
American Century Investments

Amos Funeral Homes

Aubrey Vineyards

�e Battle Within

Breakthru Beverage Group

Built Interior Construction 

Café Corazón

Capitol Federal®

Creative Planning

Disney 2 Disney Bros.

DL & CL Investments

encompas

Haas & Wilkerson Insurance

Harvest Graphics, LLC

His & Her Fitness TM

Insurance Pros, Inc.

Kansas City Bier Company

Kansas Gas Service

Kitchens By Kleweno

Mixture

Olive Events Catering

Orchestra Life Sciences LLC

Sarah Page, Page Homes KC,  

  KW Key Partners

Soli Printing

Polsinelli

Pulse Design Group

SageView Advisory Group

T-Mobile Foundation

Tala Realty Co.

Team Fidelis

Terrasi Living & Scandia Home

�rivent Financial

Viciniti Corporate Housing

Walz Tetrick Advertising

Warriors’ Ascent

West Bottoms Whiskey Co.

For more information about the Symphony 

Business Alliance, please contact  

Mark Laverentz, Manager of Corporate 

Partnerships at (816) 218-2601 or  

mlaverentz@kcsymphony.org.

CORPORATE CONTRIBUTORS



�e musicians, sta� and Board of the 

Kansas City Symphony are deeply  

grateful to the contributors who  

generously helped celebrate Michael 

Stern’s tenure as Music Director.

�������������������
Shirley and Barnett Helzberg Jr.

���������
Ann Baum/G. Kenneth and  
  Ann Baum Philanthropic Fund

��������
Bill and Peggy Lyons

��������
Ellen and Irv Hockaday
Chris and Adele Hodgdon
Joan Horan
Sue and Buzz Kelsey
Betty C. Scott

�������
Virginia and Charles Clark

Curtis and Lillian Cooper

Donald Hall Sr.

Carol and John Kornitzer

Lyman and Sally Ott

Jill Ingram Reynolds

William and Nancy Scheerer

Linda S. Stevens

������
M. Wayne Alexander and  

  John W. Braum

Melinda Beal

Stephen and Karen Clegg

Copaken Family Foundation

Suzanne Frisse

Kim and Ted Higgins

Drs. Kathy M. Krause and  

  Robert H. Lee

Virginia Merrill

Randy and Mary Ann St. Clair

Melanie and H. Wayne �ompson Jr.

Ann Marie Trask

Marylou Turner

����
Anonymous

Michael and Diane Dark

Dr. Margaret Estrin Drinkwine and  

  Mr. Frank Drinkwine

Sue Ann and Richard Fagerberg

Byron and Dana Fink

Sally Groves and Bob Firnhaber

Bill and Irma Lou Hirsch

Liz and John Hjalmarson

Dr. Ron and Donna Patton

Patricia Ra�el

Charlotte and Bob Ronan

Randy Sedlacek and Mary Ventura

Susan and Tuck Spaulding

Dr. Gregory and Janet Starks

Ursula Terrasi and Jim Miller

Robert and Merrill Walz

Chris Wasmund

Janice Wiberg

�����®�
Anonymous

Ida B. Anderson

Ron and Kathy Bremer

Martha Comment

Vicki and Harold James

Dr. Andrew Kao

John and Ann Kenney

Suzanne and Paul Koontz

Bill and Regina Kort

Norman and Margaret Kressmann

Luyben Music Family

Julia and Dennis Meyer

Walter and Daisy Mu�

Walter and Nancy Pinnell

Constance Roeder

Joe and Mary Jo Saviano

Jack and Errett Schmid

Dale E. Walker

������������
���������
Anonymous

Gus and Linda Breytspraak

Drs. Kenneth and Barbara Bridges

Mary J. Calvert

Eva and Bill Cummings

Ethel Davis /  

  VZD Capital Management, LLC

Kirby Hughes Gould

Susan and Zack Hangauer

Mr. and Mrs. Steve Hargrave

Frank and Ginny Hawk

Dr. and Mrs. Allen Iske Jr.

Mollie and Charles James Jr.

Russell Jones

Steve Joss

Drs. Daniel and Ingrid Keleti

Dr. and Mrs. Fred Kiehl

Christine Lindsay

Julia and Tim Maupin

Robert O’Rourke

Jacqueline Ortega

James and Deborah Ritz

Carolyn �omas

Cindy Torrey

Helen F. Wooster

Yanli Zhang

MICHAEL STERN CELEBRATION DONORS
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BOLD, POWERFUL MUSIC!

L I F T  YO UR S E L F  UP  
AN D  I G N I T E  YO UR  S P I R I T

2024/25 SEASON HIGHLIGHTS

THE MUSIC
• Igor Stravinsky’s �e Firebird
• Tchaikovsky’s Violin Concerto played by Gil Shaham
• Kansas City Symphony Chorus performs Mozart’s Requiem
• Richard Strauss’ monumental Alpine Symphony
• Saint-Saëns’ “Organ Symphony”
• Beethoven’s triumphant Symphony No. 7

THE ARTISTRY
• Guest conductors Bernard Labadie and Gemma New
• Cellist Alisa Weilerstein performs Dvořák
• Pianist Conrad Tao plays Beethoven’s Piano Concerto No. 1
• Kristina Fulton performs the Oboe Concerto of Bohuslav Martinů
• Pianist Jean-Yves �ibaudet plays Saint-Saëns’ “Egyptian” Concerto
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