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Saint-Saëns’ Organ Symphony, 
Pahud Plays Ibert
Friday, January 17, 2025 at 8 p.m. 
Saturday, January 18, 2025 at 8 p.m. 
Sunday, January 19, 2025 at 2 p.m.

Helzberg Hall, Kauffman Center for the Performing Arts

MATTHIAS PINTSCHER, MUSIC DIRECTOR AND CONDUCTOR

EMMANUEL PAHUD, FLUTE

JAN KRAYBILL, ORGAN
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CLAUDE DEBUSSY Prélude à l’après-midi d’un faune, L. 86  
	 (Prelude	to	the	Afternoon	of	a	Faun)

JACQUES IBERT Concerto for Flute and Orchestra
  I. Allegro
  II. Andante
  III. Allegro scherzando
   Emmanuel Pahud, flute

MICHAEL TILSON THOMAS Notturno  
   Emmanuel Pahud, flute

Intermission

CAMILLE SAINT-SAËNS Symphony No. 3 in C Minor, op. 78,  
 “Organ Symphony”
	 	 I.	Adagio	—	Allegro	moderato	—	Poco	adagio
	 	 II.	Allegro	moderato	—	Presto	—		 
	 	 				Maestoso	—	Allegro
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Matthias
Pintscher
MUSIC DIRECTOR  

AND CONDUCTOR

Matthias Pintscher is the newly  
appointed music director of the  
Kansas City Symphony, effective from 
the 2024/25 season. He launched his 
tenure with a highly successful tour 
to Europe in August, with concerts at 
the Concertgebouw in Amsterdam, 
the Berlin Philharmonie and Hamburg’s 
Elbphilharmonie. Pintscher recently 
concluded a decade-long tenure as 
the Music Director of the Ensemble 
Intercontemporain	(EIC),	the	iconic	 
Parisian contemporary ensemble 
founded by Pierre Boulez and winner  
of the 2022 Polar Prize of the  
Royal Swedish Academy. During his 
stewardship, Pintscher led this most 
adventurous institution in the creation 
of dozens of world premieres by   
cutting-edge composers from all   
over the world and took the ensemble 
on	tours	around	the	globe	—	to	Asia	
and North America and throughout 
Europe to all the major festivals and 
concert halls.

The 2023/24 season was Pintscher’s 
fourth year as Creative Partner at the 
Cincinnati Symphony, where he  
conducted a new work by inti figgis-  
vizueta, as well as an immersive video 
concert of Olivier Messiaen’s Des  
canyons aux étoiles. He also toured 

with the Junge Deutsche Philharmonie 
where he is artist-in-residence. As 
guest conductor, he returned to the RAI 
Milano Musica, Orchestre de Chambre 
de Paris, NDR Hamburg, Indianapolis 
Symphony, Milwaukee Symphony,  
Barcelona Symphony, Lahti Symphony, 
Deutsche Kammerphilharmonie  
Bremen, La Scala and Berlin’s  
Boulez Ensemble. Pintscher has  
conducted several opera productions 
for the Berliner Staatsoper, Wiener  
Staatsoper and Théatre du Châtelet  
in Paris. He returned to the Berliner 
Staatsoper in 2024 for Beat Furrer’s 
Violetter Schnee.

Pintscher is also well-known as a  
composer, and his works appear  
frequently on the programs of major 
symphony orchestras throughout the 
world. In August 2021, he was the focus 
of	the	Suntory	Hall	Summer	Festival	—	 
a weeklong celebration of his works 
with the Tokyo Symphony Orchestra 
as well as a residency by the Ensemble 
Intercontemporain with symphonic and 
chamber music performances. His third 
violin concerto, Assonanza, written for 
Leila Josefowicz, premiered in January 
2022 with the Cincinnati Symphony.
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French and Swiss flautist Emmanuel 
Pahud began studying music at the 
age of 6. He graduated in 1990 with 
the Premier Prix from the Paris  
Conservatoire and went on studying 
with Aurèle Nicolet. He won first  
prize at the Duino, Kobe and Geneva  
competitions, and at age 22 he  
joined the Berliner Philharmoniker as 
Principal Flute under Claudio Abbado, 
a position which he still holds today. 
In addition, he enjoys an extensive 
international career as a soloist and 
chamber musician.

Pahud appears regularly at prominent 
concert series, festivals and orchestras 
worldwide, and has collaborated as a 
soloist with leading conductors such  
as Claudio Abbado, Daniel Barenboim, 
Pierre Boulez, Lorin Maazel, Yannick 
Nézet-Séguin, Itzhak Perlman, Trevor 
Pinnock, Simon Rattle, Mstislav  
Rostropovich and David Zinman.

Pahud is a dedicated chamber  
musician and regularly gives recitals 
with pianists Eric Le Sage, Alessio Bax, 
Yefim Bronfman, Hélène Grimaud and 
Stephen Kovacevich, as well as jazzing 
with Jacky Terrasson. In 1993, Pahud 
founded the Summer Music Festival in 
Salon de Provence together with Eric 
Le Sage and Paul Meyer, which is still 
a unique chamber music festival today. 
He also continues chamber music 
performances and recordings with Les 
Vents Français, a premiere wind quintet 

featuring François Leleux, Paul Meyer, 
Gilbert Audin and Radovan Vlatkovic.

He is committed to expanding the flute 
repertoire and commissions new flute 
works every year from composers such 
as Elliott Carter, Marc-André Dalbavie, 
Thierry Escaich, Toshio Hosokawa, 
Michaël Jarrell, Philippe Manoury,  
Matthias Pintscher, Christian Rivet,  
Eric Montalbetti, Luca Francesconi  
and Erkki-Sven Tüür.

Since 1996, Pahud has recorded 40 
albums exclusively for EMI / Warner 
Classics, which all have received 
unanimous critical acclaim and awards, 
resulting in one of the most significant 
contributions to recorded flute music.

Pahud was honored to receive the 
Chevalier dans l’Ordre des Arts et  
des Lettres for his contribution to  
music, and he is an Honorary Member 
of the Royal Academy of Music. He 
also is an Ambassador for UNICEF  
and recipient of the Léonie Sonning 
Music Prize for 2024.

Emmanuel Pahud 
FLUTE
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Claude Debussy (1862-1918) 

Prélude à l’après-midi d’un faune, L. 86 (1894)

(Prelude to the Afternoon of a Faun)
10 minutes

3 flutes, 2 oboes, English horn, 2 clarinets, 2 bassoons, 4 horns, 2 harps,  
antique cymbals and strings.

THE STORY
The French composer Claude Debussy 
drew inspiration from a wide variety 
of sources: nature, painting, Javanese 
gamelan	music,	the	woman	(or	women)	
he happened to be in a relationship (or 
affair)	with	at	any	given	time.	He	was	
also an avid reader, and worked on 
music for several Shakespeare plays as 
well as an opera based on Edgar Allen 
Poe’s short story “The Fall of the House 
of Usher.” But his greatest literary  
influence was the French Symbolist 
poets, who eschewed realism and 
objectivity in favor of suggestion  
and subjectivity. 

Debussy was taken with the Symbolist 
poem “L’après-midi d’un faune”  
(The	Afternoon	of	a	Faun)	by	
Stéphane Mallarmé, published in  
1876. It describes, in a dreamlike 
first-person narrative, the sensual  
desires	of	a	faun	(half	man,	half	goat)	

for wine, women and song. The  
composer wrote of his score:

The music of this prelude is a very 
free illustration of Mallarmé’s  
beautiful poem. By no means does 
it claim to be a synthesis of it.  
Rather there is a succession of 
scenes through which pass the  
desires and dreams of the faun in 
the heat of the afternoon. Then, 
tired of pursuing the timorous 
flight of nymphs and naiads, he 
succumbs to intoxicating sleep,  
in which he can finally realize  
his dreams of possession in  
universal Nature.

Mallarmé himself was initially unhappy 
with the idea of his poem being  
used as the basis for a musical  
composition, but Debussy invited  
him to the premiere performance  
and he decided to attend. Afterward, 
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“I have just come out of the concert, 
deeply moved. The marvel! Your 
illustration of the Afternoon of a Faun, 
which presents no dissonance with my 
text, but goes much further, really, into 
nostalgia and into light, with finesse, 
with sensuality, with richness. I shake 
your hand admiringly, Debussy.  
Yours, Mallarmé.”

THE MUSIC
This piece from 1894, as well as other 
works by Debussy, was instrumental 
in opening the door to the explosion 
of musical exploration that was soon 
to follow in the 20th century. Pierre 
Boulez, a hugely influential composer 
and conductor, considered this  
composition to be the beginning of 
modern music, saying of it, “The flute 
of the faun brought new breath to the 
art of music.” Debussy’s chromatic 
melody lines, lush orchestration  
and ambiguous harmonies paint the 

atmosphere of the poem without  
describing specific details.

The opening flute solo is one of  
the most famous in all classical  
music. Notice how Debussy treats  
the woodwinds as the primary  
instruments and the strings as the 
background color, in contrast with  
German music that was the other way 
around. There are no clearly  
delineated sections, as themes blend 
together in continuously flowing music. 
A climax leads back to the flute’s 
original theme; after two statements in 
different keys, it returns to the original 
key, marked “avec plus de langueur” 
(with	more	languor).	In	the	last	 
moments of the piece, two horns and 
the first violins play a final harmonized 
version of the theme, followed by high 
notes on antique cymbals as the  
music dies away.

— AJ Harbison

UPCOMING FILM + LIVE ORCHESTRA  CONCERT

Harry Potter and the  
Sorcerer’s StoneTM in Concert 
Wednesday and Thursday, January 29-30 at 7 p.m.
Friday, January 31 at 7 p.m.
Saturday, February 1 at 2 p.m.

Justin Freer, guest conductor

Relive the film that started it all. Watch the wand choose the wizard, a troll run 
amok and magic mirrors in high definition while your KC Symphony performs 
John Williams’ iconic score. Don’t miss this incredibly unique event as Harry,  
Ron, Hermione and all your favorite characters return to the screen and enchant 
the world all over again. Rated PG. 

WIZARDING WORLD and all related trademarks, characters, names, and indicia are © & ™ Warner Bros. 
Entertainment Inc. Publishing Rights © JKR. (s25)
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Jacques Ibert (1860-1962)

Concerto for Flute and Orchestra (1932)
20 minutes

Solo flute, 2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 2 horns, trumpet, timpani 
and strings.

THE STORY
The French composer Jacques Ibert, 
relatively unknown today, had a 
thriving musical career in the first half 
of the 20th century. He studied at 
the Paris Conservatoire and won its 
highest prize, the Prix de Rome, on 
his	first	try.	(Of	the	two	other	French	
composers on today’s program, 
Claude Debussy won on his third try, 
and	Camille	Saint-Saëns	failed	twice.)	
One of his early works, Escales	(Ports	
of	Call),	was	inspired	by	his	time	as	a	
navy officer during World War I and 
began to establish his reputation in 
France and abroad. He also returned 
to the Villa Medici in Rome 18 years 
after winning the Prix de Rome to 
be the director of the Académie de 
France there, a position he held (with 
a	brief	hiatus	during	World	War	II)	for	
more than 20 years.

Ibert never wrote his music to suit 
what was trendy or in fashion at the 
time, preferring to follow his own path. 
He declared, “All systems are valid, 
provided that one derives music  
from them.” As a result, his music  
is eclectic, drawing on various  
influences and styles to fulfill his  
individual vision for any given piece.

Ibert’s Flute Concerto was dedicated to 
the great French flutist Marcel Moyse, 
who gave the piece’s premiere in 1934 
in Paris. Moyse, however, did not 
advocate for the work or even perform 
it often, and it was neglected for many 
years because of its difficulty.

THE MUSIC
Flutes don’t naturally project a lot of 
sound, except in their very high  
registers, but Ibert skillfully adapts  
the orchestral accompaniment  
accordingly so that the soloist can  
be heard no matter how low or high 
they are playing. The concerto starts 
with a loud chord from the orchestra 
and a quick upward scale, leading 
to the solo flute’s entrance. From 
that measure onward, the flute plays 
almost continuously throughout the 
concerto, requiring great endurance 
as well as technical skill. The fast  
first movement features a jaunty  
main theme and a slow, expressive 
secondary theme, both introduced  
by the flute. It seems to end quietly, 
before the surprise of a fortissimo 
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(very	loud)	chord	at	the	very	end.

The second movement features  
lovely, long-breathed lines from the 
flute, accompanied by hushed strings. 
No other instruments enter for the  
movement’s first two minutes; the first 
few notes of a muted horn lead to a  
climax with the full orchestra marked 
“Appassionato”	(passionately).	This	 
quickly subsides, however, into a  
section where a solo violin plays a 
duet with the flute, and the movement 
ends quietly. The third movement  

is fast and fun; the flute shows  
off with very quick repeated notes 
along with melodies that jump  
around. There are several passages 
that showcase the flute alone,  
without any accompaniment,  
including an extended cadenza  
right before the exuberant finish.

— AJ Harbison
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Emmanuel Pahud

Flutist  
or Flautist?
Short answer: 
Both are correct!

Longer answer:  
“Flutist” is more  
common in the U.S.,  
as well as in Canada,  
India and the Philippines,  
while “flautist” (which  
comes from the Italian  
term “flautista”) is  
more common in the 
U.K. and Australia. 

James Galway, a  
famous flute player 
from Northern Ireland,  
expresses his opinion  
on the debate this way:

“I am a flute player,  
not a flautist. I don’t  
have a flaut and I’ve  
never flauted.” 
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Michael Tilson Thomas (b. 1944)

Notturno (2005)
13 minutes

Solo flute, harp and strings.

Notturno is a virtuoso piece evoking 
the lyrical world of Italian music. Its 
shape recalls concert arias, “études de 
concert”	and	salon	pieces	—	creations	
of a bygone world that I still hold in 
great esteem. I remember the great 
care and attention that Piatigorsky 
and Heifetz lavished on such pieces 
and some of the seemingly effortless 
charm of that genre has found its way 
into this work.

The piece has a subtext. It’s about  
the role music plays in the life of a 
musician and the role we musicians 
play	(must	play?)	in	life.	It’s	about	
musicians first discovering the wonder 
of music and their own unique voice. 
Then, of course, there’s the profession: 
the concerts, gigs, the routine, and 
the wear and tear that can lead you to 

ask, “Why am I carrying on with all this 
trilling and arpeggiating?” But we play 
what we must play with excellence and 
commitment, even if it drives us nearly 
over the edge. The great part is, if we 
have the chance to take a little breath, 
we discover that the wonder never 
goes away.

Notturno was written for the American 
flutist Paula Robison and in tribute to 
Paul Renzi, who was for fifty years 
first/principal flutist of the San  
Francisco Symphony.

— Michael Tilson Thomas
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Camille Saint-Saëns (1860-1962)

Symphony No. 3 in C Minor, op. 78, “Organ Symphony” (1932)
37 minutes

Piccolo, 3 flutes, 2 oboes, English horn, 2 clarinets, bass clarinet,  
2 bassoons, contrabassoon, 4 horns, 3 trumpets, 3 trombones, tuba,  
timpani, bass drum, cymbals, triangle, piano, organ and strings. 

THE STORY
While acknowledged from his youth 
as a piano and organ virtuoso, Camille 
Saint-Saëns did not achieve early  
renown as a composer. Twice he 
failed to win France’s Prix de Rome, 
his compositions being deemed  
competent but lacking promise. His 
work as a church organist and teacher 
left limited time for composition.  
Opera took precedence over the  
symphonic form in France during the 
19th century, and Saint-Saëns fell 
sway to the preference; he wrote  
13 operas but achieved little success 
with them.

Saint-Saëns found refuge in England 
during the Paris Commune uprising in 
1871, and he harbored great affection 

for the country thereafter, which was  
warmly returned. Thus, when London’s 
Royal Philharmonic Society approached 
Saint-Saëns about writing a symphony, 
he was enthusiastic but nervous about 
the	prospect.	(The	Society’s	previous	
commissions included Beethoven’s  
Ninth Symphony and Mendelssohn’s  
“Italian”	Symphony.)	The	initial	 
rehearsal of the piece bore out his 
concerns and he wrote his publisher,  
“We have sight-read the symphony.  
I was right: it is really terribly  
challenging.” Nonetheless, the  
May 19, 1886 premiere in London’s  
St. James’ Hall was a great success, 
with Saint-Saëns performing as the 
soloist in Beethoven’s Fourth Piano 
Concerto before conducting the  
“Organ Symphony.”

Saint-Saëns dedicated the work to  
his friend, Franz Liszt, who died on 
July 31, shortly after the premiere. 
He never returned to the symphonic 
form, recognizing the singularity of this 
achievement. He later wrote, “With it I 
have given all I could give. What I did I 
could not achieve again.”

THE MUSIC
Saint-Saëns entitled the new work 
“Symphonie No. 3 avec orgue” (with 
organ)	in	order	to	differentiate	it	from	
the more common organ symphony 
written for solo pipe organ as if it were 



10

a symphony orchestra. He described 
the two-movement structure of  
the symphony in program notes for  
the premiere:

This symphony is divided into two 
parts. Nevertheless, it embraces 
in principle the four traditional 
movements, but the first is altered 
in its development to serve as the 
introduction to the Adagio, and  
the scherzo is connected by the 
same process to the finale. The 
composer has sought to avoid to 
some extent the interminable  
reprises and repetitions which 
more and more are tending to 
disappear from instrumental music 
under the influence of increasingly 
developed musical culture.

Using the technique of thematic  
transformation that Liszt and  
Hector Berlioz had pioneered,  
Saint-Saëns unifies the symphony 
with ever-imaginative recurrences 
of the main theme in which we hear 

echoes of the “Dies irae,” a medieval 
chant from the Mass for the Dead.

One must be patient to enjoy the 
organ’s rich tone colors; the organ 
doesn’t play for the first 348 measures 
and when it finally does enter, it stays 
at	a	pianissimo	(very	soft)	dynamic	
level, supporting the orchestral sound 
until the conclusion of the movement. 
Similarly, in the second movement,  
there is a 378-measure hiatus  
before the glorious C major chord  
that launches the work into its  
heroic finale. Correspondingly, the  
piano doesn’t play at all in the first 
movement, but in the second  
movement there are piano parts  
for two hands as well as four hands.

From serene meditations and devout 
chorale settings to vigorous fugal 
passages and a blazingly triumphant 
finale, Saint-Saëns’ mastery of the 
symphonic form is richly evident.

— Eric T. Williams

UPCOMING POPS CONCERT

Kings of Soul
Friday and Saturday, February 14-15 at 8 p.m. 
Sunday, February 16 at 2 p.m. 

Scott Terrell, guest conductor

A dazzling Valentine’s weekend performance honoring the legendary artists of 
classic soul, including tributes to Marvin Gaye, The Temptations, James Brown, 
Al Green and Otis Redding. American Idol contestant Michael Lynche and 
Broadway performers Chester Gregory and Darren Lorenzo join your Kansas 
City Symphony in this showcase of soulful rhythms and melodies.  
Visit kcsymphony.org for tickets.                           

Sponsored by
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In only its 42nd season, the Kansas 
City Symphony has already become 
one of America’s most vibrant major 
orchestras and has gained national 
and international recognition. With 
the 2024/25 season, the Symphony 
welcomes conductor and composer 
Matthias Pintscher as its new music 
director. Pintscher regularly conducts 
many of the world’s best orchestras 
and opera companies and ranks as one 
of the world’s foremost composers of 
orchestral music.

Continually creating live music  
experiences in Helzberg Hall, located 
in the prestigious Kauffman Center for 
the Performing Arts, the Symphony 
serves Kansas City’s metro population 
of more than 2.2 million people as well 
as welcoming visitors from around the 
globe. The Symphony’s 80 full-time 
musicians from around the world bring 
a diverse and dynamic range of musical 
experiences to our audiences in both 
orchestral and chamber music formats 
each season. In addition to concerts 
in Helzberg Hall, Symphony musicians 
perform throughout the region on our 
portable stage, the Mobile Music Box. 
The Symphony also serves as the  

orchestra for the Kansas City Ballet 
and the Lyric Opera of Kansas City, 
adding to the rich cultural experiences 
that these organizations offer to  
the community. 

Top international soloists perform with 
the Symphony every season, including 
brilliant classical musicians, popular 
singer/songwriters, rock bands and 
other performers. The Symphony also 
performs live soundtracks for a variety 
of fan-favorite films, with the movie 
projected on a giant screen above  
the stage. 

Music connects us; it has the unique 
ability to draw us closer to our inner 
selves and also closer to one another, 
transcending our differences. Every 
Kansas City Symphony concert will 
take	you	on	an	emotional	journey	—	 
a journey that’s deeply personal but 
also a journey that we all experience  
together as one.

We’re happy you are here. We are  
your Kansas City Symphony. 

Visit kcsymphony.org for  
more information.

KANSAS CITY SYMPHONY
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Matthias Pintscher, Music Director 

FIRST VIOLINS

Jun Iwasaki, Concertmaster
     Miller Nichols Chair
Stirling Trent, Associate Concertmaster
Sunho Kim, Assistant Concertmaster
Anne-Marie Brown
Michael Brown
Betty Chen
Anthony DeMarco
Susan Goldenberg*
Tomoko Iguchi
Dorris Dai Janssen
Aaron You-Xin Li^
Chiafei Lin
Vladimir Rykov
Alex Shum*

SECOND VIOLINS

Tamamo Someya Gibbs, Principal
Carter Coleman, Associate Principal
Kristin Velicer, Assistant Principal
Minhye Helena Choi
Mary Garcia Grant
Kazato Inouye
Rena Ishii
Paul Kim
Stephanie Larsen
Jinyou Lee
Sodam Lim
Ayrton Pisco^

VIOLAS

MingYu Hsu, Principal
Duncan Steele, Associate Principal
Jessica Nance, Assistant Principal
Kent Brauninger
Sean Brumble 
Marvin Gruenbaum
Jenifer Houck
Duke Lee
Jesse Yukimura

CELLOS

Mark Gibbs, Principal
    Robert A. Kipp Chair
Susie Yang, Associate Principal
    Richard Hill Chair
Alexander East, Assistant Principal 
Maria Crosby
John Eadie
Lawrence Figg
Sally Kim^
Meredith McCook
Allen Probus

DOUBLE BASSES

Evan Halloin, Acting Principal
Richard Ryan, Acting Associate Principal
Nils Aardahl
Lena	Goodson∆
Joseph Nuñez
Keith	Wymer∆

FLUTES

Michael Gordon, Principal
     Marylou and John Dodds Turner Chair
Shannon Finney, Associate Principal
Alejandro	Lombo∆
Kayla Burggraf‡

PICCOLO

Alejandro	Lombo∆
Kayla Burggraf‡

OBOES

Kristina Fulton, Principal
    Shirley Bush Helzberg Chair
Alison Chung, Associate Principal
Matthew Lengas

ENGLISH HORN

Matthew Lengas

ORCHESTRA ROSTER
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CLARINETS

Raymond Santos, Principal
    Bill and Peggy Lyons Chair
Trevor	Stewart∆, Acting Associate Principal
John Klinghammer

E-FLAT CLARINET

Trevor	Stewart∆

BASS CLARINET

John Klinghammer

BASSOONS

Ann Bilderback, Principal
     Barton P. and Mary D. Cohen Chair
Thomas DeWitt, Associate Principal
Maxwell Pipinich

CONTRABASSOON

Thomas DeWitt

HORNS

David Sullivan, Acting Principal
     Landon and Sarah Rowland Chair
Elizabeth Gray, Acting Associate Principal
David Gamble
Stephen Multer,  
  Associate Principal Emeritus
Benjamin	Bacni∆

TRUMPETS

Julian Kaplan, Principal
    James B. and Annabel Nutter Chair
Shea	Kelsay∆,	Acting Associate Principal
Hyojoon	Park∆
George Goad‡

TROMBONES

Evelyn Carlson, Principal
Porter Wyatt Henderson, Associate Principal
Jahleel	Smith∆

BASS TROMBONE

Jahleel	Smith∆

TUBA

Joe LeFevre, Principal
     Frank Byrne Chair

TIMPANI

Timothy Jepson, Principal
     Michael and Susan Newburger Chair

PERCUSSION

David Yoon, Acting Principal
Justin	Ochoa∆,	Acting Associate Principal
     Adrian and Nancy Kay Hertog  
     Family Chair

HARP

Katie	Ventura∆,	Acting Principal

LIBRARIANS

Elena Lence Talley, Principal
Fabrice Curtis, Associate Principal

DAVID T. BEALS III  

ASSISTANT CONDUCTORS

Luke Poeppel
Daniel Wiley

Justin White,  
  Director of Orchestra Personnel

Elena Collins, Assistant Personnel Manager

Tyler Miller, Stage Manager

Mark Watson, Assistant Stage Manager

Kristina Banton, Lighting Designer

* Non-Rotating Musician
^ New Member
‡ On Leave of Absence
∆	 One-Year	Member

R
O
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BOARD OF DIRECTORS

OFFICERS

Linda Gill Taylor, Chair
Kenneth V. Hager, Vice Chair and Secretary/Treasurer
Michael M. Gentry, Vice Chair
Jeff Hargroves, Vice Chair
Marny Sherman, Vice Chair

Scott S. Boswell Sr.
Grant Burcham
Susan Chambers
Dr. Valerie Chow
Timothy P. Cook
Shannon Finney
Bebe Kemper Hunt
Julian Kaplan

Henry W. Bloch
George C. Dillon
Donald J. Hall
R. Crosby Kemper, Jr. 
George A. Russell
Richard J. Stern  
 

Paul	H.	Henson	†	1983-85
R.	Crosby	Kemper,	Jr.	†	1985-87
Paul	H.	Henson†	1987-88
George	E.	Powell,	Jr.	†	1988-90
David	W.	Hunerberg	1990-95
Shirley	Bush	Helzberg	1995-2013
William	M.	Lyons	2013-19
Patrick	McCown	2019-23

EX OFFICIO

Shirley Bush Helzberg, Chair Emerita
Daniel E. Beckley, President and CEO

FOUNDATION BOARD OF DIRECTORS

Christine Kemper, President
Julia Irene Dennie-Kauffman, Vice President
Russell W. Baker, Jr., Secretary/Treasurer
Emily Hill
David Powell
Chris Schumm
Linda S. Stevens, Auxiliary Representative
Lori Feek, Foundation Coordinator

DIRECTORS

FOUNDING DIRECTORS

IN MEMORIAM 

PAST BOARD CHAIRS

Joe LeFevre
Jill Marchant
Susan Newburger
Willy F. Pegues IV
Linda S. Stevens
Ursula Terrasi
Patrick A. Valadez
Jesse Yukimura

William N. Deramus III
James H. Hale
Paul H. Henson
George E. Powell, Jr. 
Richard H. Spencer

† In Memoriam
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STAFF

EXECUTIVE

Danny Beckley, President and CEO
AJ Harbison, Content Developer and Executive Support Specialist

OPERATIONS

Kate Breytspraak, Director of Artistic Administration
Stephanie Brimhall, Director of Education and Community Engagement
Justin White, Director of Orchestra Personnel 
Elena Collins, Assistant Personnel Manager
Jenna Dolinger, Production Manager
Annie McPherson, Artist Liaison and Assistant to the Music Director 
Tyler Miller, Stage Manager
Patrice Sollenberger, Assistant Chorus Director
Patrick Chamberlain, Artistic Advisor

PHILANTHROPY

Christina Tatum, Interim Vice President of Philanthropy
Megan Hanna, Director of Philanthropy
Mark Laverentz, Manager of Corporate Partnerships
Daniel Morel, Donor Relations Manager
Marcy Osburn, Donor Information Specialist
Nathan Shields, Manager of Leadership Giving 
Paul Berlinsky, Philanthropy Operations Associate
Roslinde Rivera, Donor Engagement and Events Associate

FINANCE

Sara Lohe, Chief Financial Officer, CPA
Cynthia Parish, Accounting Manager
Toni Stock, Senior Accountant

SALES AND MARKETING

Karen Brunke, Interim Chief Marketing and Experience Officer
Rupal Gor, Vice President Sales, PR and Partnerships 
Zane Champie, Group Director Marketing and Creative Content
Brandon Bamesberger, Video Production Director
Austin Francisco, Digital Content Specialist
Hannah Goodwin, Digital Marketing Manager
Clare Nunley, Graphic Designer
Stephen Borodkin, Manager of Ticketing Services
Nora Burgard, Receptionist and Office Coordinator
Adeca Chareunsab, Customer Relations Representative
Sarah Martin, Customer Relations Representative 
Sarah Burt, Customer Relations Representative
Catherine Cone, Customer Relations Representative
Ashley Cypher, Customer Relations Representative 
Jackie Esquivel, Customer Relations Representative 
William Landon, Customer Relations Representative  
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SYMPHONY SOCIETY CONTRIBUTORS

The list of individual contributors includes 
gifts of $2,500 or more received between 
July 1, 2023 and November 10, 2024.

MAESTRO’S CIRCLE

Anonymous	(2)
Ann Baum / G. Kenneth and  
  Ann Baum Philanthropic Fund
Barnett	and	Shirley	Helzberg	◊
Ellen	and	Irv	Hockaday	◊
Carol and John Kornitzer
Bill	and	Peggy	Lyons	◊
Jean and Tom McDonnell
John and Marny Sherman

COMPOSER’S CIRCLE

June Beaver
Susan and Charles Chambers
Virginia and Charles Clark
David A. Cooley, M.D.
Paul DeBruce and Linda Woodsmall- 
  DeBruce / The DeBruce Foundation
Ever Glades Fund
Michael and Marlys Haverty
J.B. and Anne Hodgdon
Joan	Horan	◊
Min and Fan Kao
Mr.† and Mrs. Stuart Knutson
Virginia Merrill
Michael†	and	Susan	Newburger	◊
Betty	C.	Scott	◊
Dana Seeley
Vera and Mike† Seeley
Kent Sunderland

MUSICIAN’S CIRCLE

Anonymous
John and Innes Hale
Donald Hall, Sr.
Kenneth and Marilyn Hager
Hargroves Family Foundation
Chris	and	Adele	Hodgdon	◊
Sue and Buzz Kelsey
Ford and Christine Maurer
Sue and Lewis Nerman
Betsy Piebenga
Gary C. Robb and Anita Porte Robb
Charlotte	and	Bob	Ronan	◊
Linda	S.	Stevens	◊
Bill	and	Marilyn	Taylor	◊

◊	Sempre	Society	
† In Memoriam

BRAVURA CIRCLE

Anonymous
Web and Tracy Bixby
The Brandmeyer Family
Marian Wood Bump
Tim Cook
Curtis and Lillian Cooper
Bunni and Paul Copaken
William and Dorothy Curry
John and Jane† Davis
Paul and Lynn Douthat
John M. and Mary Ann Edgar /  
  Edgar Law Firm LLC
Howard and Anne Elsberry
Warren and Jenny Erdman
Sue Ann and Richard Fagerberg
Michael	D.	Fields	◊
Bill and Christy Gautreaux
Charles and Barbara Haviland
Kim and Ted Higgins
Liz and John Hjalmarson
Dr. James M. and Grace G. Hobbs II
Mr. and Mrs. Richard Honan
Linda Houston Foundation
Rita and Lamar Hunt, Jr.
Beth Ingram
Roger and Sandy Jackson
Steve	Joss	◊
Nancy	L.	Kain	◊
Rod and Susan Kelley
Julie Kemper Foyer and Jean-Charles Foyer
Kirk Foundation / Judy Kirk
Kirk Foundation
Daniel and Jan Lewis
Carl Manning and Dana Fields
Jill Marchant and Tom Haus
Michael and Julie McCann
Pat and Beth McCown
Mike and Jan McGraw
John and Jackie Middelkamp
Edward P. Milbank
Lyman	and	Sally	Ott	◊
George and Suzy Pagels
Dr.	Ron	and	Donna	Patton	◊
George	and	Wendy	Powell	◊
Jill Ingram Reynolds
Sid and Jeannine Richison
William	and	Nancy	Scheerer	◊
Joe	and	Susan	Sims	◊
Wallace and Mary Fern Souder
Dr. Gregory and Janet Starks
Randy and Mary Ann St. Clair
Jonathan and Meredith Sternberg
Robert	M.	Suhre	◊
Steve and Linda Taylor
Ursula	Terrasi	and	Jim	Miller	◊
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Melanie and H. Wayne Thompson, Jr.
Ann Marie Trask
Marylou	Turner	◊
Patricia	Werthan	Uhlmann	◊
Chasitie and Michael Walden / Burgess 
Family Foundation
Connie Walker
Daniel	Walker	◊
Sarah Ye

CRESCENDO CIRCLE

Anonymous
M.	Wayne	Alexander	and	John	W.	Braum	◊
Mr. and Mrs. James Andrews
Lee and Ellen Baty
Melinda Beal
Brian and Jennifer Blake
Dr. Carol Blum and Mr. Steven Wilson
Betsy Bodker
Tom	and	Judy	Bowser	◊
Cheryl and Barry Brady
Stephen	Bumgarner	and	Larry	Dingman	◊
Dr.	Valerie	Chow	and	Judge	Jon	R.	Gray	(ret)
Stephen and Karen Clegg
Donna Gould Cohen
Martha Comment
Michael and Diane Dark
Nancy Doty Davis
Ann Dickinson†
Richard and Maureen Durwood Foundation
Steve and Jenifer Edwards
Constance B. Fayen
Michael and Melanie Fenske
Byron and Dana Fink
Barbara and Ernest† Fleischer
Shelly Freeman and Kimberly Jones
Suzanne	Frisse	◊
Marilyn	A.W.	and	Norman	E.	Gaar,	Esq.	◊
James Gerson
John and Lynn Gerson
Mark and Nancy Gilman
Peter and Chris Godfrey
Dr. Robert Graham and Dr. Jane E. Henney
Edmund and Michiko Gross
Sally Groves and Bob Firnhaber†
Alex and Sarah Hancock
Christopher and Marsha Haufler
Susie and Spence Heddens
Heidelmann Jackson Family Fund /  
  Kelda Jackson and Georg Heidelmann
Dr. Sara Hicks and Mr. Michael O’Connell
Bill and Irma Lou Hirsch
Sharon and John Hoffman
Paul and Amy Holewinski
Bernie and Sally Jezak
Tom and Madeline Johnson

Dr. Andrew Kao
Marcia S. Karbank Fund of the  
  Jewish Community Foundation
James	C.	Kogel	◊
William and Linda Kornitzer
Drs. Kathy M. Krause and Robert H. Lee
Lois Lacy
Dr. Barbara Lukert and Estate of Mary 
Stoskopf
Michael and Patricia Manners
JoZach Miller and Peter Bali
Dr. and Mrs. Fred Neuer
George and Cynthia Norton
Sarah, Joseph, Pamela and Donald Raffurty
Greg and Caroline Reintjes
Ken Schmitz
James and Katherine Schorgl
Randy Sedlacek and Mary Ventura
Suzanne Shank
Dr. John Sheets and Dr. Joy Stevenson
Dr. Elisa S. Silverstein
Susan and Tuck Spaulding
Drs. Michael and Michella Stiles
Greg and Barbara Storm
Ann and John Sundeen, Jr.
David and Meg Swant
Sven and Julia Sykes
Mary and Al Tikwart
Robert	and	Merrill	Walz	◊
Abby and Alex Wendel
Gena and Steven Williams
Claire† and Russell Wilson
George and Beverley Wilson
Mark and Heather Winiarski

OVERTURE CIRCLE

Anonymous	(5)
Patty Aenchbacher
Ida B. Anderson
Scott and Bernadette Ashcraft
Richard and Emily Ballentine
Taylor Bennett and Rebekah Sukolics
Leonard and Irene Bettinger Philanthropic  
  Fund of the Jewish Community Foundation 
  of Greater Kansas City
Peter W. and Lynne K. Brown
Robert and Pamela Bruce
Wendy	and	Troy	Burgess	◊
Steve and Sally Burk
Von and Trish Byall
Mary Canham
Nan Chapman
Jane and George Cornwell
Suzanne Crandall
Uta Cross
Dr. and Mrs. Thomas P. Cummings
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OVERTURE CIRCLE continued

Cary and Pam DeCamp
Steven DeWilde and Bradley Pearson
Mark and Lisa Ebbitts
Dr. and Mrs. Joseph Eisenach
Joerg and Christa Finger
Mark Gardner
Michael and Sara Gentry
John and Ellen Goheen
Dr. and Mrs. Charles W. Gorodetzky
Dr. Allen and Mrs. Gail Gutovitz
Katie and Aaron Hackman
James Heryer
Bradley and Karen Hodges
Denise	Griffey	and	Leon	Langlitz	◊
Doris Hamilton and Myron Sildon
Pamela T. Henderson
Dr. Richard and Julie Hellman
Pegge Hudgins
Dr.	Randall	and	Doranne	Hudson	◊
Quinton	and	Kristen	Huffman	◊
Randy and Kelly Huffman
Roger Hurwitz
M. Indellicate
Vicki and Harold James
Allen and Carol Jenks
Richard Jensen and Gay Dannelly†
Dick and Sandy Jones
Homer and Becky Kay
John and Ann Kenney
Dr. Robert Klein
Suzanne and Paul Koontz
Norman	and	Margaret	Kressmann	◊
Dr. and Mrs. Steven B. Laster
Larry and Marilyn Lewis
Coyla Lockhart
Martha, Greg, and Terri Maddux
Doug and Nina McKenna
Donald and Linda Milligan
Pete and Michelle Mirakian
Linda and George Neill
Dr. Richard and Mona Nelson
Dr. Mark Neustrom
Pam and Jim Nolan
Kathleen Nordhus
Nancy Panzer-Howell
John and Linda Perkins
Leslie Pfriem
William and Stacy Pratt
Cyndy Price
Patricia Raffel
Reses Apfel Family / Jacqueline D. Reses
Scott and Beth Riekeman
Dennis	and	Palle	Rilinger	◊
Chuck and Michelle Ritter
Constance	Roeder	◊

John Roloff
Miriam and Daniel Scharf
Lisa and Charles Schellhorn
Jack	and	Errett	Schmid	◊
Pradeep and Haruko Shukla
Drs. Robert and Laura Sidlinger
Clarence E. Simmons, Jr.
Louis and Sharon Smith
Peter Smith and Ellen Averett
Barbara and Burt Smoliar
Rick	and	Betsey	Solberg	◊
Jeannine Strandjord
Sue Strickler
Don and Cathy Thomson
Susan Tripp and John Woods
Fr. Paul Turner
Deanna and Larry Van Cleave
Steven and Janet Walker
Dr. Mark and Mary Ellen Walton
Chris Wasmund
Heinz Wehner and Judith Biggs
Howard and Irene Weiner
Bill and Norma Whitaker
Sheila Wikas
John and Mary Sue Williams
Jerry and Tammy Wood
Dr. Michael J. and Cindy S. Wurm

FANFARE CIRCLE

Anonymous	(2)
Susan and Ho Anthony Ahn
Steve and Jeri Allison
Dr. Richard Barohn
Andy and Peggy Beal
Loren† and Sallyann Boline
Mr. and Mrs. Ken Bower
Ron and Kathy Bremer
Peter Browne and Julie Walker-Browne
Stephen and Susan Bubb
Mr. Jerry Bumgarner and Dr. Jayne Opeña 
Bumgarner
Grant and Wendy Burcham
Forrest Chumley and Barbara Valent
Robert L. Claassen
Cliff and Paula Cohen
Ron and Kim Coker
Una	Creditor	◊
Bill Dickinson and Barbara Loots
Dr. Margaret Estrin Drinkwine and Mr. Frank 
Drinkwine
Dr. James C. Dyer
Brent Finley and Nancy Brainard
Bradley and Theresa Freilich
Verna Granger
Chuck and Karen Haber
Susan and Zack Hangauer
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Imagine sitting on the Helzberg Hall stage listening to a unique performance by 
a world-renowned guest artist and our musicians. You’re only a few feet away 
from the action! Music Director Matthias Pintscher invites you to On Stage, a 
special experience where the music, musicians and audience come together.  
Enjoy a reception featuring beverages and light bites when you arrive, followed 
by an immersive concert unlike any other. After the performance, meet and  
mingle with our musicians in the reception  
suite. Only 100 tickets per performance  
are offered, so secure your tickets now.

Thursday, January 23, 2025 at 8 p.m.
Conrad Tao, piano

Thursday, April 3, 2025 at 8 p.m.
Jean-Yves Thibaudet, piano

Visit kcsymphony.org for tickets.

On Stage NEW CONCERT EXPERIENCE

John Hardesty and Marilyn Macha
Linda Hartman
Robert and Anne Hutcherson
John and Elaine Jepson
Tom	and	Judy	Kezlan	◊
Allan King and Nancy Bean
Bill and Regina Kort
Ermalyn Kubart and Clinton Ludeman
Gloria LaDue
Bruce and Priscilla Long
Tim and Martha Madderom
Donna and Rex Martin
Mr. and Mrs. Barry C. Mayhew
William McCollum and Diana Hadl
Nancy C. Messer
Julia and Dennis Meyer
Michael and Sharon Milens
Edward and Chris Null
Mr. and Mrs. Charles Penner
Drs. Sanford and Elizabeth Peterson
Melodie A. Powell and Jerry L. Short
Kathryn and James Prevost
Joseph and Kelly Privitera
Jim and Sara Reed
Dr. and Mrs. Steven Romondo
Nelson and Rachael Sabates
Glen and Susan Sands
Janice and Mark Schonwetter

Christopher and Lisa Sirridge
Renee and Laurence Smith
Drs. David E. and Frances G. Sternberg
Darrel and Linda Thomssen
Silvia Torres
Thomas and Amy Volini
John and Angela Walker
Myron and Nicole Wang
Mr. and Mrs. William F. Webb
Lynne and Carl Weilert
Ken Weiner and Pam Fleischer
Janice Wiberg
Bernie Young and Sandra Holt
John and Karen Yungmeyer
Karl and Beth Zobrist

◊	Sempre	Society	
† In Memoriam

We are grateful for all donations. We  
make every effort to list donors accurately.  
Space limitations, however, don’t allow  
us to print every gift in the program book.  
If we have omitted a name, or if you  
would like to modify your listing, please  
contact the Kansas City Symphony  
Philanthropy	team	at	(816)	218-2624.	
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Make A Difference Today
1. Donate online.

2. Send a check to PO Box 219135, Kansas City, MO 64121-7266.

3. Explore a tax-free option for giving up to $105,000 annually to  
the Symphony through an IRA Charitable Rollover contribution.  
Please consult your tax advisor.

4. Notify the Philanthropy team of your plans to support the Symphony  
through a legacy gift in your will, trust, or other estate vehicle and  
become a member of our Sempre Society.

5. Learn about our Business Alliance and other Corporate Partnership  
opportunities by contacting Mark Laverentz at mlaverentz@kcsymphony.org.

When you donate, the Symphony can enrich your experience with enhanced 
benefits including reception suite access, complimentary parking, VIP  
ticketing services and opportunities for artist and concert sponsorship.

Visit kcsymphony.org/support-us or call (816) 218-2620 for more information.

Scan to support the Kansas City Symphony.

Thank You
Last season, nearly 3,000 people donated to the Kansas City  
Symphony. Your support enables us to continue delivering  
exceptional experiences within our community.
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FOUNDATIONS AND ORGANIZATIONS

The list of foundation and organization 
contributors includes gifts received  
between July 1, 2023 and  
November 10, 2024.

MAESTRO’S CIRCLE

Marion and Henry Bloch  
  Family Foundation
Hall Family Foundation
The Jewel Ball
Kansas City Symphony Alliance
Kao Family Foundation
Muriel McBrien Kauffman  
  Family Foundation
Bebe and Crosby Kemper Foundation  
  for the Arts, UMB Bank n.a., Trustee
R. C. Kemper, Jr. Charitable Trust,  
  UMB Bank, n.a., Trustee
William	T.	Kemper	Foundation	—	 
  Commerce Bank, Trustee
Estate of Dana Ann Greb Lyne
Missouri Arts Council
Neighborhood Tourist Development  
  Fund, City of Kansas City, Missouri
The Seeley Foundation
Richard J. Stern Foundation for the Arts  
		—	Commerce	Bank,	Trustee
Symphony League

COMPOSER’S CIRCLE

City of Kansas City, Missouri
The DeBruce Foundation
Kansas City Symphony Guild
Miller Nichols Charitable Foundation
The Sunderland Foundation
Theater League

MUSICIAN’S CIRCLE

The Ronald D. Deffenbaugh Foundation
Arvin Gottlieb Charitable Foundation,  
  UMB Bank, n.a., Trustee
Michael and Marlys Haverty  
  Family Foundation Fund
Frank and Margaret G. McGee Fund
Oppenstein Brothers Foundation
Pemberton Family Charitable Foundation
J.B. Reynolds Foundation
The Sosland Foundation

BENEFACTOR

Cottrell Family Charitable Fund
The Cross Foundation
Curry Family Foundation
Elsberry Family Foundation
Fondation Foyer, Julie Kemper Foyer  
  and Jean-Charles Foyer
The Ingram Family Foundation
Kirk Foundation
Harry Portman Charitable Trust, UMB 
Bank, n.a., Corporate Trustee
RLS Illumination Fund
Victor E. and Caroline E. Schutte  
  sFoundation
Jack and Glenna Wylie  
  Charitable Foundation / Midwest Trust /  
  Thomas A. McDonnell

PATRON

Gary and Ann Dickinson  
  Family Charitable Foundation
Gerson Family Foundation
Dr. Gary Grunewald Charitable Fund
Kathryn Jaderborg Charitable Fund
Ewing Marion Kauffman Foundation
R. A. Long Foundation
McCown Family Foundation
Bill McGlaughlin Education Fund
Louis and Frances Swinken Supporting  
  Foundation of the Jewish Community  
  Foundation of Greater Kansas City

SUSTAINER

Anonymous
The Breidenthal-Snyder Foundation
Park University
Signal Theory
Henry E. Wurst Family Foundation
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Kansas City Symphony Principal Timpani Timothy Jepson introduces a child to the timpani.

Leaving a legacy gift to the Kansas City Symphony ensures the music 
you cherish will continue for generations.  

Whether you choose to include us in your will, trust, retirement plan 
or life insurance policy, your gift will sustain music, always. 

To learn more, please contact  
Megan Hanna, Director of Philanthropy
(816) 218-2646 | mhanna@kcsymphony.org

The Kansas City Symphony does not render tax or legal advice.  
Please consult your financial advisor.

Join the Sempre Society
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Anonymous	(16)
Mr. Allen Acheson†
Richard† and Mimi Ahsmuhs
M. Wayne Alexander and John W. Braum
Dr. Louise Arnold†
Myrtle Bales†
Carol B. Bayer†
Ruth Beedle, in loving memory of  
  Thomas L. Pope
Mr. and Mrs. James H. Bernard, Sr.†
Sandra Bowlby
Tom and Judy Bowser
Stephen Bumgarner and Larry Dingman
John and Laurie Burgess
Troy and Wendy Burgess
Barton P. Cohen†
Gary and Donna Cole
Russell Correll† and Samantha A. Mixan
Mr. and Mrs. Bernard D. Craig
Morton† and Una Creditor
Don and Patricia Dagenais
Marty and Teal Dakan
Pat and Liz Daniels
Serena Dehoney
Tim Dodge and Cherie Keogh-Dodge
Michael D. Fields
Howard H. Fitch†
Dr. and Mrs. Merle E. Frey†
Suzanne Frisse
Marilyn A.W. Gaar, in memoriam  
  Norman E. Gaar
Janos and Kelli Glynn
Dennis and Donna Haines
Charmaine Hall
Laurie J. Hamilton
Gary D. Harms
Larry and Marcia Hawk
Mr. and Mrs. Barnett C. Helzberg, Jr.
Adrian A. and Nancy K.† Hertog
J. Kenneth Higdon†
Richard Hill†
Ellen and Irv Hockaday
Laura Rollins Hockaday†,  
  in memory of Clara S. Hockaday
Adele and Chris Hodgdon
Ms. Joan Horan
Dr. Randall and Doranne Hudson
Quinton and Kristen Huffman
Helen T. Hummel†
William Augustus Horacio Hunter
Larry and Elizabeth Hunter-Blank
Patricia A. Jacobs
Mr. and Mrs. Ronald F. Jones
Mr. Charles Stevens Joss, Jr.
Nancy L. Kain
Mr.† and Mrs. R. Crosby Kemper, Jr.
Tom and Judy Kezlan
Jim and Ruth Kindall
Dr. and Mrs. Gordon Kingsley

Mr.† and Mrs. Robert A. Kipp
James C. Kogel
Norman and Margaret Kressmann
Art and Marianne† Lafex
Denise Griffey and Leon Langlitz
Jeanne E. Levy
A.J. LoScalzo
Frank Lott†
Annette Luyben and Rich Coble
Bill and Peggy Lyons
Dan and Marisa Malanowski
Norman† and Lorraine Martin
John and Wendy Marvin
Francis Medaris
JoAnn Meierhoff†
Lindsay Meyer and Corey Brunk†
C. Michel Minor
Mrs. G.M. Mulhern†
Michael† and Susan Newburger
Dr. Robin L. Onikul
Lyman and Sally Ott
Allen G.† and Jean L. Parelman
Dr. Ron and Donna Patton
Bradley Petzold
Mr. and Mrs. George E. Powell III
Dr. Mary Jo Rahatz†
Michael and Nancy Ramirez
Ann T. Reed
Colonel Fred and Mrs. Susan Reynolds
Dennis and Palle Rilinger
Mrs. Charles D. Roberts, Jr.
Charlotte and Bob Ronan
Jack† and Jean Rosenfield
Elizabeth S. Rowe, in loving memory of  
  Edward and Karen Rowe
William and Nancy Scheerer
John and Errett Schmid
Mr.† and Mrs. Thomas M. Scott
Don Shanks and Terry Pritchett†
Donald C. Shoberg†
Joe and Susan Sims
Rick and Betsey Solberg
Richard J. Stern†
Linda S. Stevens
Rosemary Stipe
Robert M. Suhre Foundation
Marilyn and William B. Taylor
Ursula Terrasi
Kaleen Tiber†
Marylou and John† Dodds Turner
Patricia Werthan Uhlmann
Susan K. Vick
Robert and Merrill Walz
Kyle and Jacquelyn Ward
Dale and Diane Wassergord
Daniel T.† and Christine Webster
Bryce H. Wilson

† In Memoriam
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Experience the  

Kansas City Symphony’s 

New Mobile App!

Scan the QR code to access  

exclusive content, tickets and more!
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Business Alliance
MAESTRO’S CIRCLE  

($100,000 and above)
Bank of America
Hallmark  
  Corporate Foundation

Business Alliance
COMPOSER’S CIRCLE 

($50,000 to $99,999)
The H & R Block Foundation
Helzberg
PNC 

Business Alliance
PLATINUM PARTNER  

($25,000 to $49,999)
Ford Motor Company
Kornitzer Capital  
  Management / Carol and  
  John Kornitzer
Soave Automotive Group: 
Aristocrat Motors
Union Station Kansas City
Webster House Garage, LLC

Business Alliance
GOLD PARTNER

($10,000 to $24,999)
AdventHealth
Ash Grove Cement Company
Associated Audiologists, Inc.
BlueScope
Claridge Court
Edgar Law Firm LLC /  
  John and Mary Ann Edgar
Evergy
Forvis Mazars
JE Dunn  
  Construction Company
Kansas City, MO  
  Parks and Recreation
Mark One  
  Electric Company, Inc.
McCownGordon Construction
Robb & Robb LLC 
   Attorneys at Law
Spencer Fane LLP
Walz Tetrick Advertising

Business Alliance
PRINCIPAL PARTNER

($5,000 to $9,999)
Brown & Brown
Burns & McDonnell

CBIZ
Commerce Bank
Country Club Bank
DeBruce Foundation
Dollar, Burns, Becker  
  & Hershewe
EPR Properties
Hallmark Cards, Inc.
Humana
INTRUST Bank
Kansas City Life  
  Insurance Company
The Kansas City Southern  
  Charitable Fund
Kissick Construction
Lead Bank
Optum 
Parisi Coffee
Renewal by Andersen
Santee Floral Designs
Shook, Hardy & Bacon L.L.P.
Straub Construction  
  Company, Inc.
UMB Financial Corporation
U.S. Engineering Holdings
Veracity Consulting Inc.
Volkswagen

Business Alliance
PARTNER 

($3,000 to $4,999)
Adams Brown  
  Wealth Consultants
Barnes & Thornburg LLP
Black & McDonald
Foley Equipment
Gill Studios, Inc.
Global Prairie
Grünauer Restaurant
MC Realty Group
NetStandard Inc.
Price Brothers Management 
Company
Restless Spirits Distilling
State Street

Business Alliance
BUSINESS FRIEND

($500 to $2,999)
American Century  
  Investments
AM CPA
Amos Family Funeral Home
Anderson and Associates
Aon

Aubrey Vineyards
Blue Cross Blue Shield  
  of Kansas City
Blue Sky Advisors, LLC
BUBBL’R
Built Interior Construction
Platinum XP
Capital Vacations
Capitol Federal®
Creative Planning
DEMDACO
DL & CL Investments
encompas
Excel Constructors
First Interstate Bank
Garmin
Green Dirt on Oak
Harvest Graphics, LLC
Heartland Coca-Cola 
  Bottling Co.
Heavenly Homes  
  Team Real Estate
HFG Architecture
His & Her Fitness
Holladay Distillery
Insurance Pros, Inc.
J. Rieger & Co.
John Rufenacht Assoc. Inc.
Kansas City Bier Company
Katie Grimes  
  CrossCountry Mortgage
KC Strings
Kitchens By Kleweno
Lockton Companies Inc.
Metcalf Auto Plaza
Michelle Deutch D.D.S.
Mixture
Oak & Steel
Olive Events Catering
PARIC Corporation
Polsinelli
Pulse Design Group
Rank & Roberts Real Estate
Reliant Financial Services
SageView Advisory -  
  Kansas City
SHS MedTech Consulting
Soli Printing
Tala Realty Co.
Tom’s Town Distilling Co.
Viciniti Corporate Housing
Warriors’ Ascent
West Bottoms Whiskey Co.
Wyatt Violin Shop, LLC

BUSINESS ALLIANCE CORPORATE CONTRIBUTORS
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Contact	Mark	Laverentz,	Manager	of	Corporate	Partnerships,	at	(816)	218-2601	or	 
mlaverentz@kcsymphony.org for more information about the Symphony Business Alliance. 

The list of corporate contributors includes gifts received between July 1, 2023 
and November 10, 2024.



Visit us at kcsymphony.org for tickets.
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S UPCOMING CLASSICAL CONCERTS

Conrad Tao Plays Beethoven
Friday, January 24 at 8 p.m. (Symphonic Piazza) 
Both works by Beethoven will be performed for the Symphonic Piazza Concert.

Saturday, January 25 at 8 p.m. 
Sunday, January 26 at 2 p.m.

Matthias Pintscher, music director and conductor
Conrad Tao, piano

Ludwig van Beethoven  Concerto No. 1 in C Major  
  for Piano and Orchestra
Conrad Tao  The Hand, Concerto for Piano and Orchestra  
  (Kansas City Symphony commission and world premiere) 
Ludwig van Beethoven  Symphony No. 7 in A Major

Shostakovich’s Symphony No. 10
Friday, February 7 at 8 p.m.  
Saturday, February 8 at 8 p.m. 
Sunday, February 9 at 2 p.m. 

Daniela Candillari, guest conductor
Karen Gomyo, violin

Ellen Reid  Floodplain
Sergei Prokofiev  Concerto No. 1 in D Major for Violin and Orchestra
Dmitri Shostakovich  Symphony No. 10 in E Minor

Pictures at an Exhibition
Friday, February 21 at 8 p.m. (Symphonic Piazza) 
The works by Glazunov and Mussorgsky/Ravel will be performed for the Symphonic Piazza concert.

Saturday, February 22 at 8 p.m. 
Sunday, February 23 at 2 p.m. 

Joseph Young, guest conductor
Hannah Tam, violin (Underwritten by the Almy Legacy Fund)

Brian Raphael Nabors  Pulse
Alexander Glazunov  Concerto in A Minor for Violin and Orchestra
Modest Mussorgsky/Ravel  Pictures at an Exhibition

Hannah Tam

Conrad Tao

Karen Gomyo

SYMPHONIC PIAZZA 
SPONSORED BY


